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FORE WORD

Welcome to Issue #8 of the AVA magazine. When winding up an
academic year, it is always good to look back at some of the
happenings and events over the past twelve months and highlight a
few of the key projects and activities across research and teaching

at the Academy.

In 2018/19 we hosted three international conferences, to provide
platforms and opportunities for international scholars and
students to study and debate three significant areas of visual and
material culture and artistic practice. In September Global Jars:
Asian Containers as Transcultural Enclosures brought together an
interdisciplinary team of scholars in the fields of ceramic studies,
history and art history to explore the topic of the jar from multiple
perspectives and in a variety of contexts; the second part of the
conference was held at Hong Kong Maritime Museum. In November
international scholars from a range of disciplines attended the
jointly hosted AVA and Common Ground Research Networks’
9th International Conference on the Image. The conference was
organised to trigger debate and critical discussion on how artists
and scholars deal with images in the age of big data and artificial
intelligence. In April, as part of the centenary of the Bauhaus, and
in collaboration with the Goethe-Institut Hong Kong, we hosted the
conference Women in Art - The History of a Difficult Emancipation.
From Bauhaus to the Present Day. These conferences highlight the
many ways AVA is working with external partners to bring together
the education, museum, gallery and cultural sectors to form new

projects and collaborations.

Throughout the year we continued to foster our international
partnerships. In January we worked with University of the
Arts London (UAL) to commission and develop the UAL Global
Pavilion. Built by the independent Hong Kong-based research
and design collective HOUR25, the pavilion was set up at Tai
Kwun as a key feature of the British Council festival SPARK: The
Science and Art of Creativity; a new platform for the exchange
of creative ideas between the UK, Hong Kong and the North-
East Asia region. Following on from the Tai Kwun exhibition, the
pavilion was relocated to our Kai Tak campus, where its innovative
design provided a radical contrast to our Grade | listed heritage
building. The pavilion has enabled us to extend the range of AVA’'s
performative and event-based activities and offer our students and
visiting artists new opportunities to work within the context of a
unique structure. We have already used it to host multiple functions
including exhibitions, events and symposia and hope to continue
the commissioning of emergent Hong Kong architects and provide
a rolling programme and platform at our heritage site for the

construction of experimental pavilions.

In March we completed phase one of the refurbishment of our
Gallery at Kai Tak campus and opened it with the inaugural
exhibition and Art Basel featured event New Art Now, which
showcased the work of five emerging Hong Kong artists selected by
five established Hong Kong artists. The event will now be part of a

regular annual programme during Art Basel, Hong Kong.

During the year we ran an extensive residency programme inviting
both established international artists and emerging artists from
our partner institutions including the UCL Slade School of Fine Art,
Zurich University of the Arts, Kingston School of Art, Umed Academy
of Fine Arts and Nagoya Zokei University of Art and Design. This
year'’s selected artists included Susan Collins, Stephanie Senge,
Robert Armstrong, Andrew Kearney, Rose Blake, Yuiha Yamaguchi,
Ellie MacGarry, Jenny Kdall, Charlotte Barlow, Rodrigo Arteaga,
Romain Mader, Laura Heuberger and Feiyi Wen. Some of their

projects are highlighted in the following pages.

In May, our BA graduation exhibition showcased the work of
127 artists, the largest cohort we have ever had and a sign that
the visual arts in Hong Kong are continuing to develop strongly.
Immediately after the exhibition, students were invited to exhibit
edited highlights at PMQ and to participate in a new initiative called
The Young Artists Development Project, part of the Culture Action
initiative to provide new platforms for emerging artists to exhibit
their work in public locations in Hong Kong. To provide further
support for our ambitious students across the many ways in which
they work, our ongoing programme of investment and continual
upgrading of our facilities included new risograph and printmaking
equipment, and new equipment for Media Arts and Sonic Arts. This
year we also began our first residency and exchange programme

with Chelsea School of Art, London.

To end the year on a celebratory note, Ms Annie Wan, Assistant
Professor of the Academy of Visual Arts, was awarded The
Hong Kong Arts Development Council’s (ADC) Artist of the Year
Award (Visual Arts category) and Mr Tom Chung-man, our BA
graduate of 2016, also won the ADC Award for Young Artist (Visual
Arts category). My congratulations to both of them on their

achievements.

| hope you will enjoy reading through the AVA magazine and looking
at some of our work in more details, and to all our readers, we look
forward to welcoming you to the Academy and to encourage you
to participate in the many programmes, events and activities that

take place here throughout the year.
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One Hundred and Twenty-ééven

Discoveries and a Hint of Pizza

Review of BA Graduation Exhibition 2019

Harald P, Kraemer

Kai Tak Campus. Friday, 24 May. Early evening. As I stroll up the serpentine curves of the hill, the
auspicious scent of burning wood is in the air and the promise of discovering 127 fresh works of art.
My following fragments of observation and figments of imagination follow the alphabetical order of

the names:

>AU_SuetYing: only in the illustration does the created live on: broken chair.
>AU_WingChau: faith is not religion. Religion is not the truth.
>CHAN_CheukYing: melancholy or the pleasures of the fish.

>CHAN_HoiSan: like the rings of the tree, the lines of the water breathe time.
>CHAN_PuiSzeBetsy: a butterfly has hardly flapped its wings - a life passes by.
>CHAN_SinLamAlysa: amusing - inspiring - communicative.

>CHAN_TszChing: the utopia of God - visible through hiding.

>CHAN_TszLing: Beuys is wrong. Art beyond design.

>CHAN_TszYingTammy: sound poetry in space delights ghouls and souls.
>CHAN_YingNam: a life in illusion can only be endured with irony.
>CHANG_HeiTung: an attempt to keep the transitory under lock and key.
>CHENG_Rainbow: about the beauty of care - a universe in every grain of rice.
>CHENG_ YuenHo: the wondrous story of someone who bravely tries to master his/her life,
>CHEUNG_ChauLam: emptiness is fullness - the invisible is inspired.
>CHEUNG_TzeChing: the history of one apple is also the history of the dictatorship of another apple.
>CHEUNG_WaiMei: pressed dust - collected time.

>CHIU_HsuanHsiang: Iron Man's nightmare,

>CHOI_CyrilliaNaomi: about the wealth of a hairy line.

>CHOI_Stephanie: what a revealing chronicle of our I-like-it-dictatorship.
>CHOL_TszKiu: from the poetry of smiling in the face of the absurdity of everyday life.
>CHONG_HingKi: trapped in the swamp of ornaments.

>CHONG_PoChing: “smashed to pieces. In the still of the night." (L. Weiner)
>CHONG_TszYing: art is still the best form of therapy.

>CHOW_LapChun: crack in space - crack in time.

>CHOW_MeiKwan: the burden of the accumulated - time to rethink.
>CHOY_MeiYanJasmine: different planets - rich point of view.

>CHU_HauChi: in between - deep painting, providing surprises.

>CHU_WingLam: a painting beyond painting.

>CHUI_HiuYanMichelle: our soul is Janus-headed.

>CHUNG_ManShan: symbols of the fragility of love.

>CHUNG_SinWa: the colour of loneliness is blue and broken.

>DAI_XianQi: writing as a mirror of the longing for reality.




>FAN_YikKiuVicki: the story of a line that wanted to be an ornament,

but then somewhere forgot the time.

>FONG_HinNam: daring constructions - the supposed power of concrete.
>HO_ChinYing: to make an omelette, you need to smash an egg.

>HO_SinYing: a story in a story in a story.

>HO_SiuChuen: about the consequences of a full shave.

>HUANG_MinZhen: at historical places we become more easily aware of our own transience.
>HUI_GiWai: sometimes it takes a lot to catch a sunbeam.

>HUI_ShuWa: how to record the growth for a stone.

>JUN_HeiRi: do we only see what we are able to see or what we are allowed to see?
>KAN_KaWai: the new grows out of the destruction.

>CHOW_Katie: there is no truth - there are only stories.

>KONG_HiuYing: about the melancholy of polar animals.

>KONG_TakLing: rotating colour pigments in space.

>KOO_HoYan: somewhere between order and chaos, past and future, we seek our path.
>KWAN_KaYu: "So we beat on, boats against the current, borne back ceaselessly into the past."
(F. Scott Fitzgerald)

>KWOK_YauHing: fleeting fantasies within nested nightmares - flying hope.
>LAM_CheukYin: even a cut ring is a ring. Even a broken promise is a promise.
>LAM_ChingYiu: beyond realism. Beyond abstraction.

>LAM_KaFai: the story of a fish that came up with a boy.

>LAM_KwokYam: a warning before the terrible awakening,.

>LAM_LokKi: a dreamer with hidden and wonderful hopes.

>LAU_HongLam: cake - just another symbol of vanitas.

>LAU_MeiPo: the fascinating beauty of melting polar caps and what remains of them.
>LAU_WaiHing: dazed by the vortex of hidden depths.

>LAU_YingTung: “What is less or more than a touch." (W. Whitman)

>LAW_CheukLam: drawing life means capturing signs of life.

>LAW_HiuTing: between profit and loss - time in standstill.

>LAW_KwongHinVincent: between past and future - time in standstill.

>LEE_BoYue: great title - the rest remains arbitrary and mysterious.

>LEE_CheukWing: from the fine attempt to represent something that cannot be represented.
>LEE_ChingMan: a story about missed opportunities.

>LEE_KaHoKarson: ingenious. Delicious foodware as a kind of perpetuum mobile, This made my day.




>LEUNG HiuSum: IDEAIKEA - desire for your own cave.

>LEUNG_HoKwan: a visualisation of our captivity in time.

>LEUNG_LokKwan: "However, the water's word was whimsical." (Arseny Tarkovsky)

>LEUNG_WanHei: individuality or desperate attempt to distinguish yourself from your neighbour.
>LI_HonLamFlorence: the life of the draughtswoman as an eternal construction site.
>LI_SzeWingCassandra: there's no common ground, just agreements.

>LI_WaiHan: another story of failure in Hong Kong. And a little hope.

>LI_WaiKwan: the terror of repetition lies in the return of the eternal equal.

>LI_YingYing: full of longing - full of doubt.

>LIU_ShiYan: full of contradiction - full of hope.

>LIU_WaiHang: rivalry of shapes at a wedding of colours.

>LUI_CheukNok: rivalry of bodies in an orgy of colours.

>LUI_ChunHongAngus: what is my own contribution to the increasing fragmentation of our society?
>MA_WingMan: our clothes bring us together and make us slaves of fashion or outsiders.
>MAK_LaiChing: the lightness of the monument in the face of the heaviness ‘of the hovering,
>MONG_ OnNi: .odranoeL fo luos neddih eht

>NAZMEEN Akhtar: every seed is fragile and needs time to unfold.

>NG_KaLam: boxes created to capture longings.

>NG_KaMan: the infinite history of the as above as below.

>NG_YeeMan: the power of clay captured in the breath of time.

>NG_YiChun: the infinite history of call and response pictured in a handful of bowls.

>NGAI KaYing: lived nightmares - no escape.

>NGAI KwokYing: picturesque léndscapes full of book waste - what readers don't want to admit,
>NGAW_HiuNam: cautiously getting to the heart of illusion.

>NIP_HauYin: even without stars we follow the compass of our heart.

>POON_YuenMing: the fatal power of simplified narration - memes.

>PUN_CheukWai: the arrival of the poetess.

>QIAN_YinXiao: unrestrained energy of trying to turn the inside out.

>SHEK_WingKi: even the ideal is only an illusion.

>SHIEH_ KaiKi: new discoveries are sometimes associated with pain and sometimes with joy.

>SO_KaMan: truth is fooling us. Remains alert.

>SO_0iYu: surrounded by artificial white, our desperate attempt to wrest a piece of security

from nature.
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>SZE_WingKi: at night - suddenly two sugar canes and a gorilla.

>TAM_ChungYan: in view of the infinite and rich imagination of children,

find the eye for the essential.

>TAM_TakHei: inspired by the beauty of walking along a street.

>TANG_ChiWing: Art as therapy or from the art of self-therapy.

>TANG_NokHei: the city as a Mahjong game - in ever new variations.

>TANG_ShuWing: only the powerful flexibility of the bamboo makes the weakness

of the solid concrete visible.

>TSANG_KaYan: frozen spider web - a poetry of the space.

>TSE_YuenTing: the story of the beauty of an air bubble.

>WANG_XueLu: from the speechlessness in the face of the words.

>WONG_ ChoKit: experimental narration in the spirit of Arte Povera.

>WONG_HiuTung: frozen sound like slate stones.

>WONG_KaHei: colourful splendour - dominating the space.

>WONG_KamFung: playful - fragile - refreshing - in balance.

>WONG_ KeiToHebe: deformations of a lush life.

>WONG_KitTing: in retrospect, family meals were always harmonious, but the memory is deceptive.
>WONG_LamYi: powerful and dynamic. Let it out. Let it out.

>WONG_LapWing: “In the future everybody will be world famous for fifteen n.u'_nutes." (A. Warhol)
>WONG_PanYuk: can the wounds of the soul ever be healed with material riches?
>WONG_WingSze: some deep stories about the absurdity of reality.

>WU_HoiYanGlary: some accidents or coincidences beyond painting.

>XUAN_YuMeng: under the skin - what a memorial in the age of swine fever.
>YANG_FengYu: a fragile cocoon - balm for a tormented soul.

>YANG_Tong: light points create ghosts. We fill them with life.

>YEUNG_SinMan: ornaments full of light in dark times.

>YEUNG_WaiSam: tomorrow's cancer is waiting for its time.

>YU_ KamFaat: from the inspiring interplay of various possibilities and other coincidences.
>YU MeiYee: from the (unbearable) lightness of being and some other promises.
>YU_Sonia: the success of religions also ultimately lies in a successful branding.
>YUEN_ChiHin: a design study on the transience of the daily news.

>YUEN_NgaChi: harmonious homeland - a corner full of deceptive safety and illusion.

>ZENG_JingYanKay: extraterrestrial or artificial intelligence? What the hell..

Last but not least: a piece of Eat-Art, The wood-stove pizza was the best I've eaten in a long time, Let's

hope that this will become a tradition in this artful place.

Harald P. Kraemer

As an art historian and trained curator, Harald Kraemer likes to talk and write a lot about art, media and design,
most recently about the future of museums. When he's not traveling anywhere to work as a museum consultant, to design
exhibitions, or to discover artist studios, he directs the MA in Creative Media ( Curating Art and Media stream )

Programme at the School of Creative Media at the City University of Hong Kong.
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material metamorphosis. The pattern and texture of the obstac h’ hrouh a doorway and finally enter a room filled with objects and E’JB( & ;-m'- o %_ﬁ(‘% -i}l" ﬂgﬁiﬂﬁﬁigﬁnnﬂ.%ifﬁ 4 ] %}J g ;i fﬁ"g_ﬂ ®
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paintings beautifully indicate the fate of rust particles—they were
I ——

‘a metal tool and immersed in water during thejg

former lover. The flow of obsession directly affects the audience] PPUEE « FRE IR ISE © B2 © EERER IR ﬁ'd%fﬂ%_j’ﬁnn)iﬁ?% 4 :FJ—/(EJ_‘_*H@%E'JE_L%FE:?%EE Lﬁﬂ']”’“ﬁaﬁ?ﬁ%}_ﬁ‘ﬁf%f’ﬁnnﬂtié
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| spent six weeks dt A

immedidte_l'y' after opening a solo

show of my paintingsjin Dublin. | was keen to expand
on my recent actiJvity n the new surrounaings of Hong
Kong. Located in d bright studio qt the wonderful Kai Tak
Campus, | had a great pportunlty to make new work in
plain sight of interésted tudents and with encouragement

from the generous andfcommitted staff. The ambience

1
was very relaxed, wlhile af the $ametime the q'thos of work

being done was petvasivd.

My art practice has prégsented images of landscape,
caves, clouds, water, and floods. The sources include art
history and the results of internet searches - everything

from ancient geological §naps to current environmental

catastrophes. | jwas ddtermined also to allow the

specific context of Hong ong - where East meets West,

economically anfl cultur@lly - to affect the work. My
approach to landscape plinting resists connection to
place, and the fdact that @hinese artists do n.ot usually
paint real placef, but igstead imaginary, idealised
landscapes, was bonu§ As | researched Chinese ink
painting, | came to conneft the foggy atmospherics of
ith th

rience @ being in Hong.kong was, |

Victoria harbour ertical tradition of Chinese

painting. The ex

hoped, going to i poﬁt'- b work without any effort to

"y

depict the harbou sugfou ing mountains or mists.

L
| was committed to making a small exhibition on campus
before completing the residency. | bought rice paper,
Japanese ink and amazing brushes. | learned with the help
of passing students how to stretch the paper over wood
panels. | made mistakes, | kept going and | even used my

« old squeegees as well. The research mostly took the form
of studio experimentation with familiar and new materials
and processes - goat hair brushes, silicone blades, water
and pigments employed to produc% ambiguous hybrid
landscape paintings. | discovered that the Chinese term
for “landscape” is made up of two characters meaning

“mountains and water”.

The title of the exhibition | presented at AVgywas “Water
Mountain” and it consisted of 13 small paintings, some
oil on canvas and the majority Japanese ink on rice
paper mounted on panels. AVA HKBU is a really dynamic,
‘perfectly located, open and welcoming institution and |
was fortunate to have the opportunity to spend time there
and to add something of the Hong Kong experience to my

ongoing practice.

*
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Robert Armstrong

Born in Gorey, Couny Wexford, Ireland, in 1953, Robert

Armstrong lives and vLorks in Dublin, and is represented by
the Kevin Kavanagh @gllery, also in Dublin. He is a Founder
Member of Temple BafGallery & Studios, Dublin and was Head
of Painting at the Ndfional College of Art & Design (NCADI)
from 2002 until his rggirement in 2018, having taught at the
college since 1991. Hg|has exhibited regularly in Ireland and
His work is included in

abroad for more thap| forty years.

many private and publjc collections and has been the subject
of essays by writers i

Colm Toibin.

¢luding Aidan Dunne, Declan Long and

T’£19535EH:'.'$E’:‘ SIHWEBERHEEBTE (Gorey,

HMAEEN T F > B E 8 Kevin
Kavanagh Gallery i 1 B9 2 fif I o fth 2 #B 1A A Temple
Bar Gallery & Studjbs BIGRIM A - 1B 1991 FEMRE L
S KR8 (Nafjonal College of Art & Design) B
BHBLEE> Bl 2002 FREEZZRNEBEETE BEE

(2018 FRIk-BE A ZE > HEHEEMHAMBINRITR

BoHZRMARAH
Declan Long # Col

i B B A Ed > Aidan Dunne »
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Nearly six months on, and my brain is still trying to process the incredible and
transformative two months | spent at HKBU. As well as being given time and
freedom to develop my personal practice, | was able to totally immerse myself

in a new place.

| chose to make a drawing for every day that | spent in Hong Kong, and this
made me push myself out of the security of the studio to explore the city. |

made lifelong friends and ate a lot of mango mochi. | can’t wait to come back!

BADKBRAELH > BRMEABTIEEE A ARNHRES B4 RFAHERN
EXRSME o BERRBMRERE > FAERIU BB D ERREMBEREMAE > B
HFERILRE—ERAVIRIEF o

B WRAES—REMEE > IHHEATEBN—H > EMEERBHITEE
ARARTEEWT o (R7T BILIZEIR SRR T RS - REGHIIS MU OEFR
BREFRGREBR G |

Rose Blake is an illustrator and artist making drawings and pictures from a
railway arch by a canal in London. She studied at Kingston University and the
Royal College of Art. She shows with the Rebecca Hossack Gallery, and has had
two solo show there; “Now | Am An Artist” in 2015 and “Sing Swim Ok Moon”
in 2018. Some of the clients she has worked with include the BBC, Tate, The
New Yorker, Cadburys, Disney and the V&A. Her illustrated book, A History of
Pictures for Children, written by David Hockney and Martin Gayford, won the
2019 Bologna Ragazzi “New Horizons” award. She likes swimming, singing and

strong liquorice.

Rose Blake BEER R EMR » EEX - BRIEMNHE » KERHHEE
AIEN—IRERER L REREE - MBXRESHBASNERBMEMR » ]R7E
&= Rebecca Hossack EERE FRYEAMTER » M FIE 2015 F R 2018 FHRW T EH
Now | Am An Artist] #1 Sing Swim Ok Moon] YA  fif'% £2 %% RN 2 BUiAE
aff HRGERBEEREAR - REFENE - A0% - 587« BEEMESFE
B A EYEE o LESh > B A KR - EREMFT - ERBFAAED (A History of
Pictures for Children) #&=1E[E > ILAEZARER 2019 FESHEMNEEZRE (Bologna
Ragazzi) B9 FHTREF) 4215 o
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Hong Kong Peaks
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| was very excited to be offered the opportunity to be an | found myself precariously balancing time spent in the

artist-in-residence at AVA during my sabbatical year from city, exploring the peaks, architecture, art supplies,

the Slade School of Fine Art. My main ambition for the year markets, fabric printers, paper offerings (among other

was to immerse in my own studio practice and to find the things) with time in the studio. | worked and explored

time, space and environment that would help me rethink, intensely, not wanting to waste a moment. | wheeled

renew and - hopefully - dream up new beginnings for my through ideas at record speed, filling my camera, my

work. So to be offered a month-long artist-in-residency notebooks and my studio with many green shoots to

at AVA, in the heart of Hong Kong - with a stunning studio return to later.

space on the leafy, tranquil Kai Tak Campus - was more

than | could have hoped for. It would be hard to overstate how important my month

at AVA has been for me, not only in dreaming up new

Working primarily with digital technologies since the (previously unimagined) work, but also in allowing me

1980s, | find my work has almost always developed in the time and space to rethink my approach to my studio

response to particular sites, situations and locations. In practice in quite a fundamental way. | am so grateful

recent years | have been s(ploring, observing and making to the faculty, not only for inviting me but also for

visible natural phenomeh.q such as weather and time enabling me through their incredible generosity, advice,
W ¥

through a range of works, including a series of years- conversations and introductions to colleagues, visitors and

long pixel-by-pixel img@ onstructed through internet students to make the most of every minute. Thank you.

transmissions of dive nd remote landscapes and

seascapes.
One of my ambitions for my AVA studio residency was to
take the opportunity to experiment in simple ways with
print: to play with how | might materialise and make
physical my images and photographs and explore new (for
me) ways of representing time and place. | had already
begun experimenting with this by making a “print forest”
before | left London - placing rolls of large-format prints of
my landscapes and seascapes vertically in space, altering  Collins is an artist who works with specific sites and
and reframing the individual images whilst building new ,. :ns, ARELC P, e i el s i e
compositions through their physical relationships to each BRI o1y materials. Key works include the BAFTA
other. | was keen to explore the panorama - materialised nominated Tate in Space, commissioned for Tate Online
in the form of a scroll - as a visual narrative, a physical (2002); Underglow (2005-6), a network of illuminated
timeline. Prior to arriving in Hong Kong, | had thought it drains for the Corporation of London; and Brighter Later
would be the water that would draw me in. | imagined (2013), a light installation for the Radcliffe Observatory,
going back and forth on the ferries creating panoramas B by livaRaad S et e S
with my camera; however, instead it was the peaks that works include Fenlandia (2004) and Glenlandia (2005),
drew me - another manifestation of a remote landscape ar—ong B =! internet transmissions fram
perhaps - tantalising the Hong Kong city dweller at the s B 2017), a'livetransmissian
end of almost every street. | am working on completing an i, I = e=L bl ioyedice
“installation” of Hong Kong peaks as an ever-expanding N R fours Later (2019);
unique artwork (a version of which | presented in my AVA g, R allery Sheffield, UK and ICA
open studio) as well as a nlultiple. . = \"-.. Pakitotgssor of Fine Art at
- g, SO0 e Slade School of Fine Art, UCL, where she founded the
- S = ) ; A . \’ , Slade Centre for Electronic Media in 1995, and was the
. - NG g0 ‘ Slade Professor and Director from 2010 to 2018.

www.susan-collins.net
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| | My work consisted of a sculpture/installation where | tried to link the fresh

markets, Chinese medicine shops, museums, and discarded works from the
art school. It was about using found objects at the same time | was discovering
them, and wire became a tool to occupy physical space almost as quickly as |

could think.

| was inspired by museum display mechanisms such as metal armatures that |
copied from the Hong Kong Science Museum. My work became an archaeology
of the present and my surroundings. The art school was full of fragments of
discarded student works, bits of ceramics, glass and all sorts of materials that
| displayed as archaeological treasures. | was questioning systems of value
and trying to dissolve dichotomies such as treasure and trash. Having worked
with natural history collections, fossils and taxidermies in the past, | was also
fascinated by the animals, plants and mushrooms | found in the fresh markets
and the Chinese medicine shops. So they were sourced for their sculptural

qualities as well as medicinal purposes.

The wire structures became more abstract and complex

and they grew into a strange cityscape. They used

the language of the museum, but they also had some
distance from it. These structures
started off as scale models for possible

large sculptures and installations but ‘

then became autonomous, and they have expanded the way | think about
sculpture. | have been trying to challenge the constraints of something
as simple as taking a work from A to B, which has resulted in very fragile
sculptures that can only exist in a short period of time in a specific moment
and place. So it is also about going back to the “here and now” in terms of

the experience of the work.

| also created a work using mushrooms found in Hong Kong, made into

| -
P_rq grid structure that holds them, but, at the same time, from which they

K

also appear to be sprouting. Two found ready-made pieces used for local
wood board cutting and two paintings were inspired by the zoology found in
HKBU'’s Chinese Medicine Archives. | am deeply grateful for the support | was
given by AVA's academic staff, students and teachers. It was a great push for

me to expand my practice into new ways of understanding it.

Rodrigo Arteaga’s (1988. Santiago, Chile) work aims to redefine notions
and ideas around nature and culture. He has used material culture that
comes from science and its varied systematic methods in the form of

books, drawings, sculptures and installations. There is some inherent

T —H

contradiction in this effort to bring together order and disorder, ’

the useful and the useless, unearthing the coded enigmas of our
relationship to the environment. He has completed an MFA in Sculpture

at the Slade School of Fine Art (2016-2018), and a BA with a Major in

)_ http://www.rodrigoarteaga.com

-
Printmaking at Universidad de Chile (2012). i
L
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Artist in Residence 2018/2019
,EIBE%{;‘IE § Laura Heuberger
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Yuiha Yamaguchi Mar to May 2019

Japan

Aug to Oct 2018 Feiyi Wen

China
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Sweden UK
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: Transdlsupllnary Studies? ”You study everythlng, rlght""
-

recall how when | was studylng my undergraduate major :
E oo

~at AVA my answer to this very questlon was ”I study -

% : AT T

7 everythlng This was quite true— |n my five years at AVA

o x @
(one year: was spent on exchange |n Italy) | took as many

electlv s |n Studio and Medla Arts as I did maJor courses |n

Craft and Design: Typography Desngn IIIustratlon Chlnese
R

: Palntmg, Glassblowmg, Photography, Audlo Art and %%
o TR A

: focus Iles the act of creatlng At AVA “the 'Hexnblllty in
TR

¥ Upon graduatlon | spent another year domg my master’s -
bom, WP R
t AVA, and as | neared graduation | started hearing of
B e N R
a double-master’s programme co- Iaunched by AVA and
L

e
Zurlch University of the Arts: "Transd|SC|pI|nary Studles
S TG T £

S
The name alone had me hooked. | was eIated to find, |

IR WA T S =
-upon arrival at Zurich, that | could share a cIassroom
e B o e
: W|th students specialising in many dlf'ferent disciplines:
L st SR R S
de5|gn phllosophy, literature, theatre, mu5|c curatlon

£ = 12!_
cience, and so on. My scope is no Ionger conﬁned to art
ST

pertalnlng to dlf'ferent ﬁelds and cuItures g

: T e e
Here, | ask peer musicians for advice on music, and discuss

“literature with teachers and peers in class I also have
R P R B S y
.plenty of opportumtles to share my work I have learnt

d|sc|pI|nes in the Ilberal atmosphere of AVA

| f1nd great af'ﬁnlty W|th the saylng ”AII paths lead to- &
:Rome —everythlng is connected Because of AVA and m
? t|me spent there, 1 am now able to contlnue my studles in.
Zurlch It has taught me the |mportance of belng open- ;
: mlnded to aII voices and all manners of thought | am now

even more determlned in treadlng my path of creatlwty
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“New Art Now” was the inaugural exhibition in the newly refurbished gallery at the
Kai Tak Campus, featuring the work of five emerging Hong Kong artists who had been
nominated by five established artists on the faculty of the Academy of Visual Arts. The
extensive refurbishment of the gallery space and the sophisticated lighting system
provided the platform that the excellent work of these emerging artists deserved.
Though all five artists were selected individually, many threads connecting each of

their practices emerged early in studio visits.

Thresholds and boundaries hold a high place of importance in many belief systems.
Most Chinese communities have a specific protective god of city walls and boundaries.
The ancient Romans deemed the threshold especially numinous, with the door having
multiple minor gods (of the handle, hinge, threshold, lintel, and leaf) in addition to

Janus, the major god of doors, beginnings, and endings.

Hector Chan Wai Kit limns transitory cine
curiously mimics the semi-absorbency of a tri
nature of the artificial leather support, wh
a tension that forces a fluency in his painti

imposition of limiting the execution of the pai

Sunday Lai Long Sang’s practice operates
alternative form of privatising public space, whether it is hijacking and domesticating
home-appliance store televisions, gaming traffic lights, or appropriating upmarket
commercial door awnings while abstracting and refusing their branding. Her art
challenges invisible systems of control in an earnestly irreverent way.

Terry Ng Hon Hei is interested in borders and the iy of human
an otherwise indifferent landscape. A chance en
boundary stone in an incongruously hidden locat
into whether the marker’s current pathetic log

design that speaks to the burden of the past in

Sammi Mak Wing Sum paints deeply pery responses
imagined. Her expressive working-through €se responses i ively
lively surfaces that are timidly bold. Her recent expansion of scale has enabled her to

envelop the viewer in her searching painted tapestries woven with skeins of paint.

Han Jiaxi’s recent work is a meditation on relocation and the self. A trilingual poetry

recitation facing a projected lapping ocean

through (or despite) translation. Her tender
native to her home province of Guizhou is de

to hold.

The liminal space inhabited by much of the

given the supposed emergent status of the a

a promise of great things to come.

The Many Gods of Thresholds and Boundaries
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HECTOR CHAN [H{E{

Chan Wai Kit, Hector (b. 1991) graduated from UAL Chelsea College
of Arts (MA Fine Arts) in 2018, graduated from Hong Kong Baptist
University - Academy of Visual Arts (BA(hons) in Visual Arts) in 2015,
and did an exchange visit with the Fine Art Academy of Bologna in
2014. Chan's practice mainly focuses on painting, but he also writes
and curates. Chan has organised and participated in various different

exhibitions in London and Hong Kong.

BRIZHEE 1991 FEAEREH 2018 FIRMGHREM AL - IHARNTRREISHE
& B4 ; 2015 FEENBRRGAR - REBMTRBBMNEL (RE);
2014 FEBHBAFNBREEZMELION - RENAIEEEEPIES > [
R EREMNRR > BRRRREEENKRSETERE

LAI LONG SANG ZZER4

Lai Long Sang, Sunday graduated with a BA (Hons) in Visual Arts from
the Academy of Visual Arts, Hong Kong Baptist University in 2009 and
Master of Fine Arts from the School of the Art Institute of Chicago
in 2018. She creates using diverse media and techniques, usually led
by the concept of the work. The media involved include performing
arts, videos, installations and paintings. She is sensitive to the
inconspicuous and subtle order in the city. Through her creations, she
vents her desire to control. She tries to dominate the real situation in
a variety of ways and pays attention to this world that is intentionally

and unintentionally controlled.

IREALE 2009 FRENEFBRGARRBEMMT » WHT 2018 FEZMEFE
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ATEREES > LAEEERERERSEAEREERMANMHSR o

MAK WING SUM SAMMI ZE58%

Mak Wing Sum, Sammi (b. 1996), graduated from the Academy
of Visual Arts, Hong Kong Baptist University. She explores the
relationships between printmaking and painting. There are no
boundaries in creating, as there are already too many limitations in
life. She uses scattered yet unforgettable moments and emotions to

create a scenery that she would prefer to hope for.

R (b1996) » BERERITARHBEMT - AT RFHRE R
BEZHENRRG - BtMS > AIERREFRRYN > BREEFELERS
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HAN JIAXI ER{E%H

Han Jiaxi (b. 1993), received both her Bachelor and Master
of Visual Arts at the Academy of Visual Arts in HKBU and did
an exchange visit to the Academy of Fine Arts of Bologna in
Italy. She mainly works in lens-based media, drawings and
conceptual works. Her works always invite the audience into
a dreamlike world of landscape between imagination and
reality. Time, nature and memory are the key elements in her
works. By applying a poetic approach, she emphasises the
aesthetics of every moment in our everyday lives. Jiaxi is now
studying for a Master of Transdisciplinary Studies at Zurich
University of the Arts, exploring visual arts together with

writing and sound.

BER (1993) > REBREASRBEMBEGIRBRLE »
BRBAFIBREDEMBETIN - TENFREARRE - @SS
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NG HON HEI TERRY 2:Zi5

Ng Hon Hei, Terry (b. 1981) graduated with a Master of Visual Arts
from the Academy of Visual Arts, HK Baptist University in 2016. He
received a Postgraduate Diploma in Photography from the School of
Professional & Continuing Education, the University of HK in 2012. His
works were presented at a solo exhibition “Border” at Lumenvisum
gallery (Hong Kong, 2015), in the slideshow programme “HK &
Taiwan Showcase” at the Angkor Photo Festival (Cambodia, 2015),
and at group exhibitions “Yuen Yeung - Contemporary Photography
Exhibition by Seven HK Artists” at the Argentina International Photo
Festival (2016), “Photography as Method” (Hong Kong, 2016), “Young
Eyes+” at the Chiang Mai Photo Festival (Thailand, 2017) and for
the HK Human Rights Arts Prize 2018. His work Bay After received
the Studio Arts & Extended Media Student Award in the Graduation
Exhibition of the HKBU Master of Visual Arts in 2016.
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tial design researcher with expertise in temporary
ements, particularly the intersecti of gender,

pace experienced by m groups.

PhD entitled Foreign Domestie Hong K
Occupation, Resistance and Autonomy, explored the socio-spatial
conditions and resistance of a minority group through their
appropriation and transformation of public space. My ethos as
a researcher, practitioner and educator is reflected through my
interdisciplinary approaches in teaching and research across the
design and architecture disciplines. | have taught in design and
architecture faculties on undergraduate and master programmes
since 2011 and have been regularly invited as a guest critic and

external examiner.

As a Hong Kong-born Chinese Australian, my education and
cultural heritage have led me to develop a particular focus on
the intercultural and community aspects of design and creative

practices. Since 2015, | have developed a global interdisciplinary

design research studio at the University of Technology
cultivates an active knowledge of the intercultural des

o) he. A

Zealand conference 2018 and at Melbourne Design Week 2019, and

have also exhibited at the Sydney Biennale 2012 and at This Is Not
Art 2012 in Newcastle.

My upcoming projects include a food installation at Verge Gallery’s
10th year anniversary show curated by the University of Sydney; an
article for the special edition of Architecture Theory Review; and
Feminist Visual Activism in Public Space, part of the Routledge

Research in Gender and Art series.

New Faces in AVA
REBMREENE

Evelyn Kwok

SRHE

Research Assistant Professor
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RN EBRERABEFE W Verge ER+BELSREFTREE —
HERESE ) B E (Architecture Theory Review) 45 Tl #
Routledge MRl R BT ITX A FIA (Feminist Visual Activism
in Public Space) #XRXE - AXHNKH » RERZTHENES
ER WEaEEE EAREETHEE-



e

N
P
R

‘éwy"%‘
5

1)_9/

/\)ﬁl\/// 5@ ’ql"g
’ 2 ~
%‘% e\
?\%

AN
) @‘@




A y

Y

MHaw Faces In AVA "A=s=sistant Frofess- DAMHIEL SHAMREM

Before joining AVA this year, I was an art practice tutor at Goldsmiths University and
a visiting lecturer at the Royal College of Art in London. I completed my BFA in Fine
Art Media at Art Center College of Design in Pasadena, and my MFA in Art Practice at
Goldsmiths University. I am currently finishing my PhD project, entitled Deep Render, at
the Contemporary Art Research Centre at Kingston University in London. My work has been
shown dinternationally at venues such as Art Basel Hong Kong, Yvonne Lambert Gallery,

Whitechapel Gallery, CCA Glasgow, Nottingham Contemporary, CFCCA Manchester, and Kiasma
Helsinki.

A recent work presented at the ICA London in August 2019, Internet Autosarcophagy,
is a moving 1image platform that executes ongoing renderings of "real-time" or "live"
material with no beginning or end. It acts as a base skeleton to siphon incoming bits
of information that self-organize around its frame, such as YouTube video search
results and comments, live internet radio, Google Image, news feeds, and Reddit updates.
Internet Autosarcophagy uses Natural Language Processing to gauge the sentiment of
incoming data, influencing an autonomous first-person shooter system, character actions,
camera transitions, and a generative environment that fluctuates continuously with the

flow of information streaming into the platform.

Working across disciplines and media, my practice focuses on how meaning and perception
are generated and altered through interactions with technology, context, and external
stimuli. I am dinterested in the methods our brains use to process incoming data and
create the worlds that each of us perceive. My artwork attempts to render and engage
these methods in a way that distorts established and unconscious preconceptions of
objects, images and other stimuli. This way of working has led my research to a range of
disciplines, including fine art, neuroscience, psychology, philosophy, quantum physics,

coding, AI, and robotics.

I am very much Looking forward to becoming a part of and contributing to the thriving,
collaborative environment at AVA.
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Hello, my name is

Assistant Professor

B B IR

| am delighted to be part of the AVA family!

I am an art historian specialising in the fields of
Medieval, Renaissance and Baroque art, with particular
expertise in Italian and North European visual cultures,
transnational visual studies, Global Renaissance, early
modern workshops and the history of printmaking. After
completing a Bachelor of Arts at the University of Naples
and a master’s degree in Art History at the University

of Milan, in 2012 | moved to Australia where | obtained

a PhD from the University of Melbourne. Supervised

by internationally renowned scholars Professor Jaynie
Anderson and Professor Robert Gaston, my doctoral
dissertation first revealed the artistic trajectory of the
bottega Procaccini, the most innovative artistic workshop
active in Italy during the first three decades of the 17th
century. Following in the footsteps of recent analyses on
the economic lives of Italian painters, my current research
aims to provide the first comprehensive analysis of the
market for paintings in Milan in the period 1550-1650.

The study will be published by Routledge in 2020 with the
title The Procaccini and the business of painting in early

modern Milan.

| have been the recipient of postdoctoral fellowships

in prestigious research institutions. In 2018, | was ACIS
Research Fellow at the Rosand Library and Study Centre in
Venice. The Venetian experience enhanced my knowledge
of curatorship. | appreciated how major American
museums operate abroad and collaborated with the
world’s leading conservators of Italian Renaissance art. In
2017, | was Ursula Hoff Fellow at the lan Potter Museum
of Art in Melbourne with a project on early modern

print collections. In 2016, | completed an Endeavour
Postdoctoral Fellowship at the Australian Institute of

Art History. Funded by the Australian Government, my
Endeavour Fellowship has been the first ever awarded to

an art historian.

My most ambitious aim as a teacher is to help students
to understand the intricate interconnections between
art and society in the early modern period. Achieving this
requires a close attention to how art was commissioned,
to the importance of materials and to how the under-
lying historical context informed artistic production.

My classes balance close readings of individual works of
art with broader discussions on historical, cultural and
social issues. In my lec-tures, | propose a wide variety of
approaches to art history. | emphasise the importance
of historical and iconographic analysis as well as of the
study of material culture. | am particularly interested in
highlighting global trends and cross-cultural references.
| am fascinated by the implementation of innovative
pedagogical approaches such as role-play teaching

and object-based learning. Through role-play teaching
students are allowed to recreate specific dynamics such
as the relation between artist and po:t_rons Ofgthe inner

functioning of an early modern worﬂﬁ‘ Object-based
learning provides an excellent comRle

meRt to mote formal
w

teaching methods. It adds depth to sSfydents” learning and

encourages them to question pre-concived ideas.
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My art practice intersects with research and field work to create
ictional encounters between the experience of a place, science)
history and literature. New forms of work appear in a back and

orth between a sensitive practice in a place and focused research,

o illustrate this particular way of working | would like to discuss a

ew works from my latest solo exhibition in Blindspot Gallery in 2016
in Hong Kong. The works were inspired by a month of fieldwork in|

he Arctic Circle and especially in the abandoned Russian mining

own of Pyramida in the Archipelago of Svalbard, located around

000 km away from the North Pole. This territory is shaped by
histories of whaling, fights for resources and geopolitical influences.
It is a wasteland where primordial and modern history can both be

raced, as it contains elements of a global history of our civilisation,
as well as an archival history. The title of the exhibition is taken

rom Gabriel Tarde’s post-apocalyptic novella Fragments of Future

istories' and it has been an early reference for my fieldwork. The

book develops the possibility to rethink the concept of need and
production. It tells the story of the downfall of civilisation following a
olar cataclysm in the late 20th century, leading to a severe ice age |
o survive, a few humans build a new civilisation based on science,
arts and aesthetics. Within this particular context the exhibition
unfolds a mesh of narratives based on the histories of Svalbard
and of man’s explorations at large. In the second half of the 19th
entury the inhospitable and dangerous Arctic and Antarctic|
regions appealed powerfully to the imagination of explorers in|
earch of scientific knowledge and glory. In this “Heroic Age” of
polar expedition, technological innovations were tools to conquer|
no man’s lands, disregarding their own ecologies and cultures. | was|
interested in the particularly strong resonance of these postures,
in our contemporary societies. It is now an accepted fact that
alomon August Andrée’s blind belief in his air balloon technology
as one of the major causes of the deadly ending of his expedition
in 1897. Recalling the pages of Andrée’s journal, found in 1930, a
eries of crystallised book pages entitled Last Words form an ice
archived set of material that can be interpreted as fictitious found
diaries. The quotes printed on the pages are taken from the last
entences or epitaphs from science fiction novels from the 19th and
20th centuries. The series frames a fictitious journey with particular

psychological postures.

low everypody —

Prior research was important for the conception or direction o

potential works, yet the sensitive experience of the place has alsof

proved to be extremely important for shaping new research and|

fit 55 3th = 52 FI| 5 35 Y [o] BE K

Cedric Maridet
Assistant Professor BhIE#1Z

works. One of the places | visited during my residency in Svalbard

was the international scientific base of Ny Alesund, the most]

northern human settlement on Earth. The particular sublime aspect]
of the white, snowy surrounding mountains reflecting the blue-
orange tints of the cold early-morning sky was one of the triggers|
for Parhelia, a set of three large kinetic steel sculptures that are
formed by a tripod base and a freely-rotating rod in equilibrium|

ending with simple shaped boxes that project coloured light on|

BNZMERARSIAMERABMERMSE > FEHILE
MBS BEREXSNERZHEASHEBNEE - F
FAOEREMENSERBRRFEM R ZHERE > FAEZABE
mAEHE - BT RABERHINAMELSR > REEX KA
C 2016 FEEBRNMEREMEARER > ERHEGER -
EEFRNERRERETILBEARF—EANEMER > BFE
NEBRNRBENE (FE) CHESERE - BOEMRE
EREEHE » BEILEAL 1000 A2 EHGE - BREE
RiGBUANELART » BRI MHA—R & BHES
TABXBENEREEURFEELNTE > MEBHKEIE
B R IRAHIE LIRS

the walls. In each box, a light is cast through a hexagonal spinning
crystal simulating the natural phenomenon of sun halos created
by descending ice crystals in the atmosphere. These early cinemd
devices, whose shapes have been inspired by metallic poles o

towers in both Ny Alesund and Pyramida, create an undefined

A very unusual experience has proven to be a very powerful and
mesmerising phenomenon that led to the creation of another work]
one evening, a burning object breaking up into pieces crossed the
sky, exploding and fragmenting in an orange tint leaving a luminous

trace behind. Only days later | had an explanation: the burning

ENEBEENRZTREIABHM T2 REBENERA DR
{Fragments of Future Histories) ' o EA/N\REFHBH =
RNEBMSEER > EPHP—ETHERE > AEHFEEMR
EZRMEENES o WEHM 20 HAD BB ERBASKEH
HIREANRER KA AEXHARERE  AT4EF > B
AAGEHRE ~ Biff ~ ESET T HHNXEA - R EREESER
ENHER  BHNEREES T ARMNRL  HERAZHTET
BHENELUEREANENERKSE -

object was a part of a Soviet satellite—-Kosmos 1154 —that had bee
launched in 1980 and re-entered the atmosphere 34 years later.
The work Last Image of Kosmos 1154 draws the last moment of this|
space junk. The form and technique used in this pastel drawing
takes on the history of the first close-up image of Mars created byj
NASA scientists in 1964. Eager and impatient to validate their data
they converted the image data into numbers printed on strips of|
paper and colourised each strip with an arbitrary six-colour scheme

as a way to make the image visible. This first image of Mars was
!Gabriel Tarde, Fragment d’histoire future, 1999, Seguier.

IIfREIAF - BFE * Fragment d'histoire future > 1999 £ °
Seguier ARkt

thus a pastel drawing stapled onto the wall of a NASA office. | use
a similar process to reveal the last image of the rocket gloriously,

bursting into flames in the sky of Svalbard.

The feedback loop created between fieldwork and research that |

aim to illustrate here proves to be central in my practice in order to

AN
for m

invent new forms of works. Particular strategies were also deployed
to frame different narrative trajectories through re-enactments,

simulations, interventions, and documentation, as a way to

SCrang: Vers—

sh=velled iiow, and

brown and flat and
1iness the

brittio
ind and

investigate the connections between man and the exploration of
his environment, as well as to question our postures in the world

with the prominent figure of man as a technical animal.

even when
strenyin wa { pone,
gratiiude and a m
tendecness still lived on
in the et ol ma

A Feedback Loop From Fieldwork to Research
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Very Special Collections

The HKBU Library is home to a number of fascinating and
important collections of materials directly related to the
visual arts. These collections benefit teaching and learning
at AVA and the wider visual arts community in Hong

Kong and abroad. Over recent years, and thanks in part
to support from AVA, the library has grown the visual arts
special collections to nine distinctive areas ranging from
original sketches and photographs to propaganda and
travel posters. A criterion for developing these collections
is relevance to AVA and relationship to important themes

in Hong Kong and the region.

An example of such a collection is the Hong Kong
Documentary Photography Collection. The black and
white photos primarily capture everyday life in Hong
Kong during the 1960s and 1970s. While these images are
not particularly old, the Hong Kong they present seems a
world away from contemporary life in the city. The Hong
Kong Travel Poster Collection, arguably the finest such
collection in the world, presents images of Hong Kong for
an external rather than local audience and shows how
Hong Kong portrayed itself abroad to encourage foreign
visitors to come to the territory. The travel posters include
paintings, photographs and prints to portray an “exotic”
land that will delight foreign tourists. A number of themes
in the travel poster collection, such as the portrayal of

gender roles, beckon for further study.

The largest special collection of visual arts materials is
the Propaganda Art Collection, which includes nearly 150
Chinese Communist propaganda posters. These posters
have been acquired from dealers and collectors from

all over the world and feature many rare and important
examples. Subjects of the posters include Mao portraits,
the Hong Kong riots and the Cultural Revolution, spanning
a date range from 1930 to the close of the 20th century.
The history of the Chinese Communist Party and the
themes identified as priorities for propaganda campaigns

can be traced through the collection.

The special collections encompass a wide range of
materials including bookplates made in Hong Kong and
abroad, Chinese rubbings, Chinese missionary art, Chinese
New Year prints and original two-dimensional works.
These materials are a special treasure of HKBU and greatly
enhance learning and research at AVA. All of the special
collections are digitised and available online through the
HKBU library website.
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By contrast, mouldlng is an |m|tat|on of a reqdy made object. The action directl iy, i % ‘?j,/]\ﬁ# #H m#g‘ﬁgﬁﬁﬂ%m@m@ﬁﬁjﬁ c{HEIFIEE  Al{pEZE

=
iked painting very much when I was a chlld My mother once said that | would

come an artist in the future. But it was only after the 4 June incident in 19895 " refers to and deepens the connotation of the ready-made object, turning it into: - HEREI198I NAEHZR > FEHBENEERK  EBLEEFFLERET o Py J
that | made up my mind to become a ceramist. That year influenced me to a . the symbolic meaning of the moulded object. However, as the moulded object: BERE > IR LT EBE— S ER > BRESEBETISERKRBAERERE - AIFEESE BHEKRE—BALHNER  RNAGERSEHEHERER

great extent; | felt that life was no longer a simple matter. Hence, | began using
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paper clay to form some works, and eventually enrolled on a ceramic course a

he Hong Kong Polytechnic. Learning ceramics in those days was delightful. I

an my recent srie “Zan Baak Fo” as an example, | questionedth:: valuel 8 . ‘ i ls g MEAZM > BIENMARNEENEXESEE - ERHENBIEPES YL A
- of mass production and art by placing moulded art pieces alongside groceriesp: i L‘*‘jﬂﬁmﬁ‘. BEHMTHARNNRE > A2 E X2 T  HERAF R REETRRY  LEEREMEFEEHNMK ?ﬁﬁ' -
EE -TAHBE Hﬁ EWAFMSE > RELIBE—EKRKMIBIE - RESLERABBMBES > F2ELLRAZMAGEURERLRE o
EEFBEMBELIE > FTEEZEMEEE - IUBEENBE - ¥‘]‘B‘ﬁ' R UREENBEESUATENERE - BABMTAEMRE > 55K

7 = kept acquiring different techniques and knowledge as | was learning the medium|

from scratch. At the same time, | was also drawn to various philosophy lectures

"~ available in town. Finally, | reached the decision to study fine art at the Chinese.  on the shelves and sold them at the same price as the actual goods. Although/ =

Unlver5|ty of Hong Kong and completed my bachelor’s and master’s degrees my enquiry was not answered clearly in “Zan Baak Fo”, the series presented this!

o question in an obvious manner Jif ¢ | 'I ' MNRBMES: TEHEEM - FREENR - EEREEFHEERT ELHES EI 2L FBEMAEXTRMMENEDHNEE  BEESAT
&S ] | g e B ERES—ANAIRHRIESFARBEMNEER » SIF— RF 2% Zs: 5 1) =
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When | was admitted, | tasted the joy of Iedrning from scratch for the second uring my residecy at Echigo-Tsumari Art Triennale in spring of 2019, | pondered

time. Furthermore, it was a brand-new experience as | dabbled not only ingmsfurther about the possibility of art happening in a community. The residenc:

| ceramics but also calligraphy, Western painting, printmaking, and many othe offered me opportunities to get in touch and live with the villagers in Tsunoni i

g Emedi<:|. It was truly an exploration. By the time | was admitted to the Master of] hrough interacting with, chatting to and interviewing the villagers, | attempted’ {§

Fine Art degree course, | was repeatedly contemplating questions like “Wha

is art?” and “What can art do?” and reflecting on ceramics — namely its craft| he local culture through ceramic pleces texts and photos.

o e 1<

In my upcoming exhibition “Tung Zan Baak Fo” at the HonAgL.I-(ong Museum of#
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its monetary value. By donating to a charity to obtain tokens to exchange for an TEHAP—ERE RIS E i - —

and art qualities as well as its tradition and contemporary notions. | have been

and am still pondering these questions and attempting to look for more clues|

from the different aspects in every artwork | create. But | still haven’t reached Art this October, | am attempting to reveal how artworks are monetised andmsss

a concrete conclusion as the answer varies every once in a while. Besides, m converted into humanistic care in our world where anything can be measured b

faith in art was once shaken. Even though | have managed to reconcile my belief
~in art, its value has changed since then. Instead of believing art is inevitabl artwork, the exhibition presents the interchangeability between artworks and
unctional, | now see it as a part of the world. social care. FNRIEL EEEEH  BZHESWEFRERYHNBEGAMLL SRR
BNEBEELNRWNE - RUERSHHERAY > LHEEERERNRE
B RBRABLEENEHRGETEMNES - MENAFH2EMBRRIR
EBE P ES > BEKREER > ALUIRIRRAANRSREBE - EF
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Bt thinking. My creations are often based on intuition and are generall s EREEBEMSHMHE  RMERT—HER - L‘tbﬁfﬁ,ﬁﬁﬂ?ﬁa H
unrestrained. However, a clear exposition of concepts and the application off 'E\ﬁ; o 1R E }
el E

whenever | think about the meaning of ceramics in contemporary art, I;‘ iti i iew i i i i A — ﬁ,ﬁ’]{’ﬁ RS MRS A =S ENY R 5 640 1T J Hh BT 58 B = 12 A A4
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Artistic Practice and Teaching

Ceramics qnd contemporary art are often incongruous with each other a:

ceramics is fundamentally a traditional craft, serving mainly its practical|
function as a food container in everyday life, while contemporary art emphasises

conception to a degree that even the material can be removed. Therefore,  techniques are required for teaching. Therefore, the latter provides me with

will consider how to keep the two from being a distance apart. One of the
& approaches that | found the most effective is to reflect conceptually on the
"nature of ceramics while developlng new qpproqches

A .s:-’mi ) :

My practice in ceramics is mostly relqted to mouldlng, in which contemplqtlon
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ith students or discussing artworks in the course of teaching, especially when I;
begins with the comparison of the relationship between a replicated object and itness the growth of these young artists. These young students become capable_ 7
of venting and resolving their negative emotions by detaching themselves from S H e —1Eir EE’J%IJ 1’F (EEE) A0 RIEBEMNEMAEBREEER
lan issue and integrating it in their creation to express ideas and emotions. It isﬁ A‘ L2 RAEF > UEFRAEERURYZEBERE  EHHAMKELEE - &
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Cerqmlcs The Joy of

.

its original, and the metaphors generated through the process. | prefer to create]

I jart objects by moulding ready-made objects, particularly commaodities such#

as canned goods, as such an undertaking allows me to endow mass-produced ruly heartening for me as a teacher and an artist to witness students solving thep

:'Z'.' ®objects with artistic notions. The production phase of my art-making process is|

problems they have faced through artistic creations.{
= LA \ceC throug’ e

H#a often lengthy because the extended time span allows me to interact with the|l
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—=work-in-progress, so as to scrutinise and speculate about the ultimate result. In

laddition, it also enables me to reflect upon my ideas and concepts. The crafting

RD WITH ¢
g fis like a “sanitisation process” that washes away any redundant residues, .
& purifying me and my works. It also often leads to an expansion of the concept, {#

o | " Startmg from Scratch
riggering the development of a following work. These findings often happeniie e y
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Most of my works begin with moulding everyday objects. For example, Ioen i" : ‘_.l i A P f ﬁ é‘ BIMASCRE ... GIMBEBBEHELEERE ) BEBREBIER >
Y 2 ssistant Professory 1055 11 B B4 B BRI ELAREH G o

purchased goods from supermarkets when | was on residency abroad. | would

Huse them up and store the containers for moulding. This feels like writing a diary|

ﬁdArtlst of the Year (Visual Arts -
In contemporary art, Marcel Duchamp detached ready-made objects from thei e | BEEN E NN ot g qi fE~ - -
original reference and meaning, liberating them from the predominant context, The Hong Kong AI’tS Development Awards 2018 ﬁ rﬂ" ,' I




Pearl and Beyond

Clement Cheung
SRAAAT

Year 3 Student
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Not too long ago, | overheard someone say that Hong Kong had nothing left but money. | might

have agreed with that if | hadn’t participated in the exhibition “Pearl and Beyond”. Living in a

v
g

BESGHINERRRERN—E - EEBEREANLED > HMAFER ) bustling city like Hong Kong does give us the misconception that in such a materially rich society,
ERRENNEE - EEHEEZER > RMEBEIREZMETSF A
RAEME  MREMALSHER - LEURBNERARERERNE
7 ERERRNMERR—EERFHMT o

the only thing we care about is money. Yet, after being one of the participants in the exhibition,
| learned about an unseen story and a hidden treasure of Hong Kong. This past January, a group
of us visited a mariculture raft in Sai Kung, and we saw for the first time pearls cultivated in local
Hong Kong waters. That experience was quite novel to many of us as we hadn’t heard much about
local marine products. In the lecture and talk given by a PhD candidate at The University of Hong
Kong, Mr Yan Wa Tat, we learned that pearls had been collected from Hong Kong waters since

ancient times, and they were used to pay tribute to the royal court. Local pearl cultivation was

e

briefly revitalised in the mid-20th century but disappeared again soon after for various reasons.
Currently though, there are different groups of people trying to redevelop pearl cultivation in Hong
Kong. After collecting locally cultivated pearls and other marine materials, we started to develop
- various possibilities for combining them with our own ideas. Many unexpected raw materials can

be found around us. Hong Kong is much more bountiful than we think, and all we have to do is

to start looking around. In our work, we used not only pearls but also shell, including mother-
of-pearl, and even kitchen leftovers and flotsam found on local beaches. We discovered that
materials we once thought were useless actually provided us with many opportunities, and a lot
of room for imagination. Through the exhibition and the associated AVA course, we have come to
realise that everything, including waste and so-called trash, has its own value. These things are
often useful and full of possibilities. By staying focused on the details of daily life, one will always
find something new. In an abundant society like Hong Kong, we should start thinking about how to
Things | wanted to say make the best use of materials we already have, instead of blindly consuming more and ignoring

but never did ) the value of what we discard. We can become a more purposeful city if we start transforming
2019
Au Yeung Chun

Mother of Pearl, Local Pearl

,/ something seemingly useless into something useful.

Size variable



Living on the

The fusion of two disciplines - a s an exploration of
the inner self, and science as t ploration of the outer
world - seemed to offer a more plete arena in which to

improve myself, as opposed to just improving my craft. The

hybrid teaching of art and science instantly attracted me.
The focus of my master’s wo in the material science
of glass and development of creative substrates. This
was the ultimate factor that finally ‘onvinced me to take
the leap and start a new chapter away from my home.
After more than two year: ICARTE, my practice as an
artist had already star metamorphosis, which, |
feel, is still ongoing. In of following through to the
end of each specific ar: ect that | start, | have been
accumulating “work in progress”, which at first may seem
bad, but has actually been great. Switching from one
project to the other ai’ﬂ more from each one of them
has helped me to condense my vision and has worked as a
barrier to my tenden Just waiting to get things done.
That can lead to an rly birth” of the artwork. In this
sense, the quality and scope of my art has been greatly

amplified thanks to this master’s programme.

Analogously, moving from Hong Kong to Portugal, with
its more relaxed outlook and “flexible” timetable, has led
me to live a much Iess!ressful life. In truth, | hadn't really
realised how stressed | was back in Hong Kong. Adapting
to this new environment has improved my happiness and

my health.

| have always been curious about science and technology,
but the mathematical part always pushed me away from
it. Now, after experiencing scientific work first-hand, and
being surrounded by people who work or study in science, |
have come to realise that math has been demonised in our
society and through this experience | have grown to enjoy
its challenges. At this stage, I'm aiming to keep improving
and exploring myself and my creative process. By
experimenting with various glass-related materials, more
possibilities for glass making and different perspectives on

glass art are conceivably created for the audience.
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Tse Lok Kwan is

n emerging artist ong Kong. She
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being presented at,various conferences.
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At the 47th International Exhibition of Inventions of Geneva held
in Switzerland (10-14 April 2019), the OH Furniture Collection

Andrea Ingrassia
Lecturer s&AM

that | created won a gold medal. My OHO Jewellery Collection,

in the same series of work, won a silver medal.

Both these collections are based on an interlocking design

Bt

I'invented. The interlocking mechanism can be applied to a

variety of products for daily use, such as jewellery and furniture.

The OH Furniture Collection creates a new typology in furniture The invention has been granted patents in the United States

and interior design with its ingenious interlocking design. This P hdimainlandichinal

unique invention, which can be scaled up according to needs,

enables flexibility and customisation while also facilitating ST 47 [E B AREIREEED - HA(EN OH REASE
simple disassembly. By integrating the design into the OH MBEEIETRES > MEl—ZAFIFR OHO EffisE & B SR o

Furniture Collection, chairs can be easily stacked or turned into

tables, providing a modern solution to interior space needs. EMEASE R IR R RS0 - BRSNS T RS
The classic collection features minimalist form, understated AR GEERE o AR B EE 2B hE A ) o

elegance and affordable luxury. There is also an environmentally

HARERZEARGEZE HiHE

sustainable version made of bamboo. It can be built without
tools or hardware, and is flat packaged for easy and cheap

transport and storage. It is also extremely comfortable!
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(6] JeWﬁ'IIery Collection; whether ring, earrings or P BSE > A — BN EANEE - AAREMRAT » Bh
pieces can be easily modified depending on the S igooriss . REEMTANBHSTIUES - SR RIS BT
lI'he interlock design gives wearers the versatility to R » FREEL » MEHBASE |

cre sophisticated look instantaneously anytime, anywhere.

ENEVA

It will bring a touch of chic to daily outfits, with beautiful

by delicate sterling silver
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hildren. While brow:
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s morsirealistically, | have never grown up! The ChSAPRESS RS gip kit seso 5 BoAIR | ERIMERIES - MBRAL—EREN
ping-pong balls inspired me to create a way to join t'}iém that IS MUSHEEE WA BEAREE - RAEE T —@
as not only cheap, but also extremely easy to mass produce. BSHYSD S ES (1 > MR E TN I G A SR
ame up with a simple unit that when paired with itself SR B EIEENE » E— BT L UERENSETERES

erse allows the user to connect two spheres together. FIEEREE - EREESE—E " » BESEEENISRSEE
_f:én: multiple units are used, the connection expands and BHXE > EARBEREISEF c 2% EBE—F » HMEIIME
grows in any direction one wishes. This connecting mechanism SR ) PR AR S ST A ERAR R AR S o £BS A
was unique, and with the support of AVA and the Knowledge BEHE  RERMRATS8EARNEETHNS 47 BERSEEE > It
Transfer Office, we patented it in different countries.Then, over T ERSS |

the past year, with the help of a research fund, we explored the
potential of the concept in two fields: furniture and jewellery.
The results held great promise, so we participated in the 47th
International Fair of Inventions in Geneva, and were delighted

to win medals for both collections!

THE WINNING PIECE IN THE INT!

VANDERLUST




29 SEP — 2 OCT 2018
ﬁ * E ﬁ m "Ink Asia 2018"

Booth J18, Hall 3, Hong Kong Convention and Exhibition Centre

/ »1‘
’@ It is the fourth year that AVA has received an invitation to join Ink Asia. The art exhibition featured works by
* E E 'g our students and alumni in a wide range of media and modes of expression. In association with the event, a
series of workshops were organised for participants to learn how to create Chinese paintings in the freehand
Hong Kong Convention and Exhibition Centre (Xleyl) Style‘

Booth J18, Hall 3

5 —150CT 2018

"Sustainable Art Exhibition by AVA Students"

‘8
Koo Ming Kown Exhibition Gallery EE

Thanks to an invitation from the Hong Kong Green Building Council, the students of AVA’s Exhibition Design

Sustainable Art Exhibition

course (VART 3255) in 2017/18 once again showcased their upcycled art pieces, innovative ideas and fine — by AVA Students
craftsmanship. After the HKBU exhibition in April, the show was extended to Wanchai. This exhibition was E 29-30.9.2018
also part of Green Bazaar in Hong Kong Green Building Week. (1 EECTECI -+

28 SEP — 13 OCT 2018

i 55 "The Tongue * The Snail - The Mimosa Pudica"
g AVA Gallery, Kai Tak Campus

In this “Laboratory”, three young artists randomly selected an unfamiliar biological subject for each other,
including the tongue, the snail and the Mimosa Pudica. Without scientific backgrounds, they explored the
contours of biodiversity and read the stories behind the languages of humanity. The ever-changing inner
relationship is the reason why the artists were interested in probing into the sensation and the possibility of
6 — 25 SEP 2018 the medium. The “Laboratory” relayed an experimental state and welcomed the audience to trace back the
study of material and dialogue.

"Blank Character"
AVA Gallery, Kai Tak Campus

19 — 22 OCT 2018

A group of 2016 Visual Art graduates of AVA, HKBU, who focus on media such as painting, video and

installation art, shared their new attempts and thoughts in this exhibition. A blank character, or “[1”, is a “In Hiding”: A Joint Exhibition by Ellie MacGarry and Yuiha Yamaguchi
piece of Chinese punctuation used when an absence of words or fragments is found in articles or literature. Kai Tak Campus

Taking “blank characters in life” as a starting point, the artists in this exhibition aimed to record the
fragments of our lives through their observation of the hectic city. AVA's resident artists Ellie MacGarry and Yuiha Yamaguchi presented new paintings and ceramics influenced

by their experiences while living in Hong Kong for the past two months.

8 — 9 SEP 2018

"Global Jars: Asian Containers as Transcultural Enclosures" o
Lam Woo International Conference Centre, Hong Kong Baptist University, Hong Kong

20 — 24 OCT 2018

"Risogragh Workshop with Rose Blake & Angee Chan"
This conference used art-historical methods to understand jars as transcultural containers that mediate (Kai Tak Campus)
between inside and outside, Asian and non-Asian, local and global, this-world and other-worldly realms.

Special attention was given to the relationships between the filling, emptying and re-filling of jars with a
variety of contents through time and throughout space and the charging, eliminating and re-charging of

these particular objects with different sets of meanings.

AVA's visiting artist, Rose Blake, and Angee Chan hosted two
group workshops to introduce the skill of printing with Risograph.

18 — 22 SEP 2018 25 OCT — 5 DEC 2018

"Housewarming Party" ) "Marble Fable"
Koo Ming Kown Exhibition Gallery 3 ’\ = (Sculpture Garden, Hong Kong Baptist University)

W
,L"‘::,g. FrEmEy, Exchanging thoughts with material brings sculptures to life. A marble quarry carries its own story; the ma-
terial of marble carries its own history; artists carry their own experiences. Under the guidance of Assistant
Professor Ekkehard Altenburger, the melodies and rhythms of marble and sincere enthusiasm for the material
led a group of year 3 and year 4 students to carve their thoughts, their poems

and their tales.

A group of AVA students explored what an exhibition space can be and its functions in terms of connecting
people to exchange ideas. The students wanted to dismantle the conventional routine of holding an exhibition

-

by setting up a situation for participants and audiences. From 16th to 20th September, the gallery became a
venue of “AVA happenings”. Participants were free to engage in different activities and performances in order
to connect people and exchange ideas.

PN.'NG TIMEH*&;M 5 —150CT 2018 St

8:30 04.10.2018 THU
JBF_T;%EJ{?}%H}OD B "Bak1 Dak1 Niu5"

27 OCT — 9 NOV 2018

“TRI-PHO"

Koo Ming Kown Exhibition Gallery (AVA Gallery, Kai Tak Campus)

Bak1 Dakl Niu5 was an exhibition responding to AVA's summer 2018 study trips to Berlin and Beijing. This exhibition consisted of six art pieces that addressed the topic in three ways: through the discussion

Participating students created artworks responding to the study trips and locations. This exhibition served as s of power of narration in photography, the dissection of photography, and photography’s materialistic
a platform for students to share their experiences through their works. characteristics. This was the first group exhibition of Glo Chan Cheuk Yan, Echo Hui Gi Wai and Fion Hung

@eere oz Ching Yan, who shared their art with visitors and discussed the possibilities of photography.

10.26

18:30



w
Y@\ 27 — 29 NOV 2018

"Small Steps Down a Steep Slope”: An Exhibition by Rose Blake"

e 31 OCT 2018

"Talk: Glass Artist Talk by Gerry King" bt o v (Kai Tak Campus)
W ‘i o
| The talk explored the directions King’s work has been taking in his current series of landscape-influenced y', S Artist Rose Blake unfolded her latest illustrations produced during her residence at AVA since October 2018. At
works. He also discussed his current work as an author, guest lecturer, consultant and workshop leader. -, -—Oﬁ the opening reception, Rose introduced her work on site and shared her experiences and inspiration from the
(]

Ik time she spent in Hong Kong.

2 — 15 NOV 2018 29 NOV 2018

-y -
“41400" + l 4 4 "Public Lecture: Identity, Edge and Border. A Perspective on Art, Public Space and Memory"
(In and around HKBU Campus) (Lam Woo International Conference Centre, HKBU)

2.11.2018 -15.11.2018
" " ) . . X ) This lecture explored, through the eyes of an artist, a number of artworks that address issues of identity, edge
+1440” was an off-site exhibition by AVA students from the Exhibition Culture course. This project was an OFF-SITE EXHIBITION nd border. A ran £ works were presented and di d that addr d themn nd subiects that are r
experimental exhibition in an unconventional gallery venue curated by the students. In the process of venue IN AND AROUND HKBU CAMFPUS O ° . chare .ge ° ? ° Were prese e. N . -scusse o ?SS?. crmes and su J?c s. arare <.e
lecti A idered th tivati £ current in many international contexts. Social, political and cultural significance were a motivating factor in
selection, students considered the activation of spaces. . . . . )
7 n n _m many of the works that located themselves in public spaces. The lecture is conducted by John Aiken, an artist

and academic who has extensive experience of working in the area of public art.

3 — 4 NOV 2018
"9th International Conference on The Image | u Can’tiLive Withotfl 30 NOV = 13 DEC 2018

- Artificial Images and Visual Intelligence: Seeing in the Age of Big-Data"

“You Can't Live Without Blue"
(Lam Woo International Conference Centre)

(AVA Gallery, Kai Tak Campus)

The ninth edition of the International Conference on The Image was held by Common Ground Research
Networks and the Academy of Visual Arts to trigger responses and critical discussions of how we deal with
(1 EEELEL S images in this age of big data and artificial intelligence.

This exhibition displayed Lamothy Kwok’s struggle with sentimental expression and real-life observation. To
Kwok, painting is always a practice in balancing realistic seeing and self-imagination. He creates art because
he sees something and this triggers in him feelings and thoughts. He aims to record that particular instant
with his visual presentations.

14 NOV 2018

"Talk: & or {& ? Defining the Fake in Chinese Porcelain"

8 — 30 DEC 2018

"Photosynthesis in the darkness”: Solo Exhibition of Yiu Chi Leung
(Koo Ming Kown Exhibition Gallery)

How do we define the term ‘fake’? The concept of “fake” in Chinese porcelain is complex and is grounded in
both commercial and connoisseurship practices. This lecture examined the various types of porcelain that
might be defined as fake, looking at the motivations, history, reception and audiences for this kind of
production during the Qing dynasty and in contemporary China. The exhibition featured two series of works by the artist,

including An Era of Half-Humanity and Space Farming.

>3 TAKE

z2 N\ . 15 —20 NOV 2018

G N -

Take A Sip" OUR CABINET 8 — 16 DEC 2018

5 y SIP (Koo Ming Kown Exhibition Gallery) - CUR{OSIT ES “Our Cabinet of Curiosities"

5 a\— ~ (Koo Ming Kown Exhibition Gallery)

2 % We live in a time when the snap judgment is celebrated. The habitual quick browsing mode causes

23 : . simultaneous thinking, seeing and making invisible and incomprehensible. This exhibition included works by ASIEEEIBOAVA graduates found everfENBBBnter with nature a precious and unique experience. This caused
- —_— . _ .

oz - ?:Shyouni |msg¢.e mo.ker; frohmI;che Academy of Visual Arts, HKBU and Department of Photography, them to gather and share their stories of connection with nature, through art and craft. They hoped this

;; Mowe. 9 & 6 g Uy AT [ CLE exhibition would help audiences experience the sense of wonder, fun and questioning, and the sentimental

attachment they derived from nature through this cabinet of curiosities.

26 — 30 NOV 2018

"Rebound” Exhibition 16 DEC 2018 — 26 JAN 2019
(Shaw Campus)

"Workshop: Wood-Firing Ceramics Workshop 2018"

“Rebound” was an exhibition by AVA students from this year’s Exhibition Design course. In collaboration (Kai Tak Campus)

with the Centre for Innovative Service-Learning, the goal was to create an experiential interactive exhibition
catering to the new co-working space that will be in operation in 2019. Sharing is not only about giving but

AVA Alumni experienced in wood-firing ceramics acted as mentors in a a workshop with a 1:2 mentor-to-
also taking. The students hoped to provide a fun and relaxing platform for visitors to react and connect, and

student ratio. Participants worked closely with the mentors to learn the techniques of wood-firing ceramics.

to promote the idea of sharing from different perspectives.

17 — 19 DEC 2018

"Talk: Jewellery Talk & Workshops by Professor Kee-ho Yuen, The University of lowa"

24 NOV 2018

“SPOKEN/UNSPOKEN"
(Kai Tak Campus)
Prof. Yuen sees his work as an evolving collage of the philosophy and sensibility of the East and West. His work
is an aesthetic investigation as well as a quest to whimsically comment on human emotions and interactions.
Prof. Yuen employs an eclectic mixture of contemporary and traditional technologies and materials, ranging
from advanced 3-D computer modelling to traditional fabrications and enamelling.

31 young international artists presented their experiments. Their overarching interest concerned expression
beyond, beneath and between words.

=rane 1 TUHRAL

COLLARURT




THE 19 — 20 DEC 2018
TORTOISE  DEC 18 — 22 FEB 2019

19-20 "The Tortoise Will Reverse Itself”: A Joint Exhibition by Charlie Barlow, Gray Wielebinski and Jenny Kall" . . . .
WILL (The Gallery, Academy of Visual Arts) “Public Art X Service-Learning: An Infusion"
’ (Co-working Space, 3/F Li Promenade)
IS EINE This exhibition presented new work by Charlie Barlow, Jenny Kall and Gray Wielebinski, built upon individual . o . . . .
practices and influenced by the experience of living in Hong Kong for two months. Materiality and This exhibition displayed the results of the first collaboration between the Public Art course and the Centre
e assemblage unite their approaches through combinations of found, shop-bought and crafted things. for Innovative Service-Learning (CISL), in which AVA partnered with Yan Garden, an artistic and cultural hub
in Dongguan.
21 — 30 DEC 2018 iI—=f:
= R 20 FEB 2019
"Syu4 Tou4 Tung4 Gwail”: Duo Exhibition by Ho Oi Ying Valerie and Shum Kwan Yi"
(Koo Ming Kown Exhibition Gallery) "Talk: Making sculpture — From Diorite Stone Axes to Robotic Technology"
. " (CVA 312)
Two participating young artists, Ho Oi Ying Valerie and Shum Kwan Yi, presented their feelings about modern % a‘ z
society and their own lives through jewellery and Chinese landscape painting, respectively. Although they = Ekkehard Altenburger gave a talk that focused on the ways technology has advanced and influenced the
work with different media and encounter different issues and different aspects in their work, they both find ‘ production and aesthetics of sculpture throughout the centuries.
answers in nature, and then respond.

o 3 — 13 JAN 2019

“On/Off"
(Koo Ming Kown Exhibition Gallery)

25 FEB — 1 MAR 2019

"Future Co-working"
(Co-Working Space, 3/F Li Promenade, Shaw Campus, HKBU)

There is always an invisible and intimate relationship between “On” and “Off”. Before each new beginning,
we all encounter different decision-making processes and different states. Before the beginning of a new
year, six graduates and a final year student were going through their “On and Off” period. In terms of the

change of identity, how did their experiences shape their creation? FUTURE CO-WORKING

Students from the Furniture Design class designed and handmade 11 sets of creative and interactive tables and
stools. The student’s wanted to create useful furniture but also amuse users with their creative ideas.

28 FEB — 1 MAR 2019

"ADD OIL!” A Joint Exhibition by Rodrigo Arteaga and Romain Mader ADD OIL !

Freshman(lixh-lrblilgn 18/19) (AVA 121, Kai Tak Campus)
ai Tak Campus

3 — 12 JAN 2019

In this exhibition, Rodrigo Arteaga and Romain Mader unveiled their latest works produced during their
residency at the Academy of Visual Arts since January 2019.

The Visual Art Student Society held an exhibition for freshman and faculty members arranged alumni to be
mentors for the participants.

4 MAR 2019

"Talk: Commissioning artists - Developing Places Xiaopeng"
(CVA 312)

SHARING OF o 16 JAN 2019

CERAMICS STUDIES we

FURTHER DEVELOPMENT "Talk: Young Artist Talk

-Sharing of Ceramics Studies and Further Development in Japan"
(CVA 312)

4N JAPAN
%

Matthew Jarratt spoke about his recent projects involving the cultural development of cities, sculpture
commissioning and place making. Mr. Jarratt focused on art projects that have contributed to the
development of Newcastle/Gateshead in the North East of England, notably Cheeseburn Sculpture (a new
sculpture park and gallery he developed), and his recent projects with artists in China.

This talk shared the four-year development of Ng Ka Ho, a young artist and AVA alumnus, whose ceramic art
deals with life in Japan.

25 JAN 2019

“Public Lecture: Dealing With a New Market
—the Case of the Emerging Contemporary Art Market in China"
(CVA 312)

5 — 15 MAR 2019

“Wabi-Sabi Today”: Works by Students of Nagoya Zokei University
(AVA 121, Kai Tak Campus)

In this show, students of Nagoya Zokei University presented a vision of what wabi-sabi, two related aesthetic
concepts deeply linked with the development of traditional Japanese art and culture, can signify to upcoming
creators. From oil painting to product design, “Wabi-Sabi Today” aimed to provide a glimpse into the work of

artists and designers looking for the Japanese aesthetic of tomorrow.

In the 1980s there was barely an art market in China and now it is one of the world’s largest. Based on
extensive ethnographic fieldwork in the Beijing contemporary art market and interviews with artists, art
dealers, collectors, museum directors, auction house employees and others, this talk discussed how China’s
art market emerged and how participants perceive it. In particular, the talk addressed how art is valued in
this new market, how participants understand their market, and how the contemporary art market in China
relates to those in Europe and the US.

7 MAR 2019

"Talk: Excavation and Evolution —Artist Talk by Robert Armstrong”
(WLB211, Lam Woo International Conference Centre, Hong Kong Baptist University)

}\}7_--
bly Cack 30 — 31 JAN 2019

"No Blu Tack”: Exhibition of Paintings by AVA Students
Exhibition of Paintings (AVA 121, 51 Kwun Tong Road, Kowloon, Hong Kong)
by AVA Students

In this talk, Robert Armstrong discussed his painting practice - ranging from early figurative and expressionist
work to more recent pared-back paintings. He also explored the thought processes and decision-making
involved in his evolving practice.

This exhibition of showed work produced by AVA students in their further studies painting course.

cavalion volulion




8 MAR 2019

S "Talk: In Between Art and Science - A Personal Account on Glass Making"
@, (CVA 312)

In this talk, alumnus Tse Lok Kwan aimed to share her experiences bridging art and science in glass making.
ﬁw; Through her experiences studying as an artist in a science university, she presented a broader view of

creating glass objects.

13 MAR 2019, 4 — 13 APR 2019

“Curator Talk and Exhibition: “Pictures of Persuasion: Hong Kong’s Travel Posters"
(CVA 303)

Curator James Ellis discussed this exhibition. Hong Kong Baptist University recently purchased the world’s finest
collection of vintage Hong Kong travel posters. The collection, which includes approximately one hundred posters
dating from 1930 to 1980, is significant in many ways. These pictures of persuasion “offer a wealth of art, history,
design, and popular culture for us to understand.” The posters provide a glimpse into evolving mid-century
commercial art and the visual languages of Western modernism. They also offer a valuable perspective on Hong
Kong’s image in the West during the city’s late colonial period. Hong Kong's vintage travel posters belong to the

collective memory of Hongkongers and the city’s rich cultural heritage.

14 — 31 MAR 2019

"Look!” Printmaking Exhibition
(Koo Ming Kown Exhibition Gallery)

Wm0k

14 - 30.03.2019

500 - 1-000M,
maamaw
"

21 MAR 2019

Public Lecture: Expatriate Chinese Artists in Europe in the 20th Century

Dr Sandy Ng is Assistant Professor of Culture and Theories in the School of Design at Hong Kong Polytechnic
University. She is a specialist in modern Chinese art and culture. In this talk, Dr Ng introduced expatriate
Chinese artists in Europe in the 20th century.

24 MAR — 5 APR 2019

"New Art Now"
(AVA Gallery, Kai Tak Campus)

Academy of Visual Arts, HKBU.

25 — 26 MAR 2019

"Workshop: Mapping Creativity: Exploring Narrative Strategies for the Advancement
of the Creative Ecologies in Hong Kong and at a Global Scale"
(Kai Tak campus, Room 215/217)

The workshop was supported by the CreativeEconomies research venture of Zurich University of the Arts and
Nesta, the UK’s innovation foundation, which are currently preparing a prototype of a new European Creative
Economies Report, to be presented in Berlin in 2020.

DEVELOPING
29 MAR 2019

A "Public seminar: Developing a Middle Ground"
(AVA Gallery, Kai Tak Campus)

MIDDLE
GROUND

e, Robert Armstrong

Prof. Louis Nixan
Prof. Laung Mes Ping
exhibition spaces.

Moderated by Tom O'Dea

CURATOR TALK cva0s  6:30pm—800pm

This exhibition showcased a collaboration between alumni of printmaking courses from the Academy of
Visual Arts, Visual Art Centre and the Chinese University of Hong Kong. The alumni are dedicated to pursuing
careers in printmaking and the new works presented were created using a variety of techniques. Printmaking
workshops explaining these techniques were organised to educate students and the public.

New Art Now was the inaugural exhibition in the newly refurbished AVA Gallery. The show featued the work
of five emerging Hong Kong artists who were nominated by five established artists on the faculty of the

-
U0
o

MAPPING CREATIVITY

This public seminar considered Hong Kong and international models for experimental artist-run

ELE BRATING T (n/.'
F
<9 A

Gz

Co-organized by the HKBU Library and AVA with the strong support from the Centre for Innovative Service-
Learning (CISL), this is an exhibition which proposes the perspective of a traveler to view the bookplates
donated by the members of the Hong Kong Ex-Libris Association (HKEA) and selected bookplates by AVA
students. For students’ works, the idea of “peregrination” corresponds to the journey they took to conduct
research on public art in Hong Kong, the results of which are shown in their bookplates.

MODERN AND COMTEMBORARY. s
INKPATRTINGS TR HONG KONG5
ART MARKET TODAY

et

& MS. C.n:\RMEN SHEK CERNE
%

ﬁ%._q-. _'s?f

_ &% 11 Apr (Thu), 2019
',8:.‘.:\‘. ’ : J" e - 4:00pm — 5:30pm

i : CVA 210
.‘.‘ m?)- gr— s

AVa collaborated with the Arts with the Disabled Association to host “The Path Together” Arts Accessibility
Ambassador Scheme. They invited students of HKBU to be Ambassadors, for their inclusive drama “The Path

PEARL AND BEYOND
BB R

This was a collaboration of AVA and the Department of Photography, Chung-Ang University, Republic of
Korea. It comprised 20 participating artists from the two institutions.

2 APR 2019

“Bauhaus Fest"
(Goethe-Gallery and Black Box Studio)

On 1 April 1919, Walter Gropius officially opened the doors to the newly founded Bauhaus, which subsequently
became arguably the most influential art and design educational institution of the 20th century. The Bauhaus
was famous for its motto parties, at which students from all faculties tried to outdo each other with unusual,
imaginative costumes, decorations and performances. Under the motto “cubic”, students of AVA hosted their own
interpretation of a celebratory Bauhaus Fest to celebrate the opening of the anniversary year.

4 APR — 9 AUG 2019

"Peregrination in Bookplates"
(HKBU Library)

4.4 - 9.8.2019

Peregrination in Bookplates

11 APR 2019

"Public Lecture: Modern and Contemporary Ink Paintings in the Hong Kong Art Market Today"
(CVA 210)

Carmen Shek Cerne is a Specialist in the Chinese Paintings Department of Christie’s Hong Kong and Head of
Sales for Chinese Contemporary Ink. In this talk, Carmen introduced the current ecology of Hong Kong Art
Market of the Modern and Contemporary Ink Paintings.

16 — 18 APR 2019

"The Path Together” Arts Accessibility Ambassador Scheme"

Together”, which was performed at HKBU.

18 — 27 APR 2019

“Pearl and Beyond"
(Koo Ming Kown Exhibition Gallery)

“Pearl and Beyond” was an exhibition of studio jewellery presented by AVA. It was an exploration of local marine
materials, and cultivated pearls in particular. Each participant attempted to examine an issue of their choice
through creative usage of pearls and locally found marine objects. Workshops and talks related to marine art
were organised for the benefit of students and the public.

24 APR 2019

"Zone Out"
(Seolabul Gallery, Chung-Ang University, South Korea)

26 APR — 25 AUG 2019

"Riptide: Creative Works of Chinese Calligraphy and Seal Engraving as A Response to the May Fourth
Movement" (Dr Sun Yat-sen Museum)

With the supervision and guidance of Associate Professor Dr Daniel Chak Kwong Lau, students and alumni
from the Chinese calligraphy and seal engraving classes of AVA, created a series of art pieces that embraced
the classical beauty of traditional Chinese calligraphy and seal engraving. At the same time, by blending
together these special visual art forms, they incorporated new visions and elements of modern art to express
the views held on the May Fourth Movement.
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27 — 29 APR 2019

i AP

g; 7 ft\;;r "The Reservoir": Exhibition by Feiyi Wen
i‘é = % (Kai Tak Campus)

g

471—
%

AVA's Artist-in-Residence Feiyi Wen showcased her latest artwork made in Hong Kong during her
M i rr or

M g residence at AVA since March 2019.
il o
27 — 29 APR 2019 Laura Heuberger

“Mirror”: Exhibition by Laura Heuberger
(Kai Tak Campus)

AVA's Artist-in-Residence Laura Heuberger showed her latest artworks made in Hong Kong
during her residence at AVA since March 2019.

7 — 18 MAY 2019

"Why Jewellery? 3"
(Webb Gallery, Queensland College of Art, Griffith University, Australia)

This was an exchange exhibition of contemporary jewellery by Queensland College of Art and the
Jewellery programme at AVA, HKBU. The biennial exhibition opened at QCA before going on
tour to Hong Kong.

WOgN
8 MAY 2019 THE H|STU YU_FAUJI?Flcumwm

"Symposium: Women in Art-The History of a Difficult Emancipation. From Bauhaus to the Present Day" FROM BAUHAUS TO TR
(Communication and Visual Arts Building) [@
In 1919 the progressive Bauhaus art school opened its doors to men and women, declaring equality amongst m
the sexes. However, the emancipatory optimism of many young women at the Bauhaus was soon curbed... In —
this symposium, female art scholars, artists, curators and art managers discussed the conditions women find o

in the art world today.

24 MAY — 9 JUN 2019

“AVA BA Gradshow 2019"
(Kai Tak campus)

Many unknown factors hide behind things we presume to know. This year’s Graduation Show of the Hong
Kong Baptist University Academy of Visual Arts symbolised the expression of undiscovered power, glancing
into the worldviews of students through their work. Each art piece explored the innate potential of our
graduates, including their yearning towards the future. Art workshops and talks organised by students were
held for the public.

27 — 31 MAY 2019 Summer Forum & Workshop

From Casting to Rubbing: Material

Studies on Chinese Bronze and Glass

"Summer Forum and Workshop: From Casting to Rubbing: Material Studies on Chinese Bronze and Glass"
(University Museum & Art Gallery, University of Hong Kong; Communication and Visual Arts Building & Kai Tak
Campus, HKBU)

This summer’s forum and workshop combined art, science and conservation to study artefacts and
artmaking processes with an object-based and material-focused approach. The forum covered art history,

27, 28, 30 & 31 May 2019

material science, conservation, as well as technology related to the time a work of art was made.
10:00am - 6:00pm (TBC)

27 — 31 MAY 2019

“Pathfinder” International Art Moves (IAM) Workshop
3M  (CVA408 Graphic Arts Studio)

Under the mentoring of visiting artists Dr Martin Muller and Anne Miuiller, IAM Workshop invited students took
part in an international visual arts exhibition in Kunstquartier Bethanien in Berlin in January 2020. During the

‘ workshop, students learned the skills needed to curate an exhibition, such as concept development, artwork
selection, spatial design and exhibition design. Five of the participating students were nominated to take
part in the setup of the exhibition in Berlin in 2020.

HEAVEN ON EARTH - DO IT YOURSELF
B ENEE - HCHFR

7 — 9 JUN 2019

“Heaven on Earth”: Do It Yourself Exhibition by Stephanie Senge
(CVA 312)

AVA's Artist-in-Residence Stephanie Senge showcased her latest artworks, which were made in Hong Kong during
her residence at AVA since April 2019. A Batik workshop were held at the opening night.

13 — 21 JUN 2019

"AVA Unfolded @ PMQ"
(PMQ)

12.6.2019
N\

This exhibition followed AVA’s BA Graduation Show 2019. Of the 128 graduating artists, 32 were selected to

21.6.2019
participate in this exhibition, which provided a new platform to display their art works from the graduation show.

11am—8pm

17 JUN — 29 AUG 2019

Shared Campus Summer Schools 2019

To encourage cross-cultural, cross-disciplinary exchange and to promote international collaboration and
exposure among students and staff, AVA collaborated with seven international art universities from Europe
and Asia in organising the Shared Campus Summer School, comprising a programme of four international
summer courses offered by four different partners.

6 — 20 JUL 2019

HKBU MAVA Grad Show: “FLOW”
(Kai Tak Campus)

Dot MELERE

This annual exhibition included various fields of art; 26 graduates revealed different aspects of contemporary 5019.7.6-7.20

art through a range of approaches, exploring the realms and possibilities of creativity. Several art workshops,
which echoed the artworks, were organised for the public. 2019

KEU MAVA Groduation Show
FURENRALEAN

11 — 27 JUL 2019

HKBU ADVA Grad Show: Pacing (%1 - [@])
(Koo Ming Kown Exhibition Gallery)

37 Associate Degree students exhibited their photography and sculptural works. They looked for potentialities
through continuous introspection, self-realisation and exploration of the unlimited possibilities within
themselves and set it in motion. On the path of creation, they may struggle and wander but that is part of
the peak experience.

10 — 14 JUL 2019

“Remote Sample Access”
(Kai Tak Campus)

AVA's Artist-in-Residence Andrew Kearney displayed his latest artworks made in Hong Kong during his = i = |
residence at AVA since June 2019. U BEMOTE SAMPLE ACCESS

Andrew Kearney

26 JUL — 3 AUG 2019

“Our People Our Land : Pokfulam Village”
(The Warehouse Teenage Club, Aberdeen)

Co-organized by The Warehouse Teenage Club and with the support of Pokfulam Village Cultural Landscape
Conservation group, Caritas Hong Kong, and the Centre for Innovative and Service Learning (CISL) and
Academy of Visual Arts (AVA) of the Hong Kong Baptist University, this exhibition highlights the service-
learning project findings of participated students through a field study in Pokfulam Village.



TRE ACADEMY OF
VISUAL ARTS

The Academy of Visual Arts (AVA) was founded
in 2005 as an independent division of Hong
Kong Baptist University, dedicated to educating
students in the practice-based professional
skills and academic knowledge of the visual
arts. Our purpose and spirit are reflected in
our commitment to individual experience
and creativity throughout our innovative

programmes and activities.

As an active research hub and community
service provider, the Academy is run through
a simple, organic administrative structure,
capable of flexibly adjusting to new trends and
integrating the latest developments. AVA is
strongly interlinked with other departments of
HKBU and its sister institutions in Hong Kong
through an extensive system of professional
networks, academic collaborations and
institutional agreements. We also proactively
foster relations with the general community of
Hong Kong and the creative and cultural sectors
of the city and the region through numerous
activities, exhibitions, lectures, workshops and

consultancies.

Today, AVA has about 400 undergraduate
students, taught by 27 full-time and 18 part-
time staff through a choice of over 86 different
courses. We have about 31 postgraduate
students in master’s and doctoral programmes,
and jointly offer an Associate of Arts (Visual
Arts) programme with HKBU’s College for
International Education (CIE). Together,
this makes AVA an inspiring community of
practitioners and academics dedicated to the

progress of creative practices and thought.

AVA operates two campuses: Kai Tak
Campus in Choi Hung, and the Lee Shau Kee
Communication and Visual Arts Building
in Kowloon Tong, both with fully equipped
workshops and studios for visual arts disciplines
as varied as painting & drawing, Chinese arts,
media arts, sculpture, graphic arts, glass &
ceramics, glass, object design, experience

design, and many more.

Programme Philosophy and Vision

Social, political, and economic stakeholders
as well as the general public all over the world
increasingly recognise creative production and
culture as essential to our societies’ functioning
and to quality of life. The visual arts and their
protagonists — artists, designers and creative
practitioners - often challenge our values and
attitudes, thus adding to the understanding
and appreciation of our own and other cultures,
influencing political, cultural and social change
and driving economic development. Knowledge
and creativity are key concerns for the progress
of humankind, and visual artists are essential
agents in advancing these concepts into and

beyond the 21st century.

In this context, AVA's Bachelor of Arts (Honours)
in Visual Arts programme operates in the
interdisciplinary area of creative practice that
lies across and between media. Developments
within the visual arts - starting with the
Bauhaus movement in the 1920s, and with a
new technology-inspired impetus in the latter
quarter of the 20th century - have introduced
new processes and situations, which have
resulted in an expanded notion of creative
practice beyond the traditional concepts of art
and/or design, no longer based upon strictly
distinguished disciplines or particular media,

but rather a hybrid of many.

Accordingly, in the BA in Visual Arts programme
at the Academy of Visual Arts students are
not limited to examining a series of media
and potentially specialising in one of them,
but are rather encouraged to investigate the
idiosyncrasies of their own ideas. It is our belief
that the most interesting new work is a product
of crossing boundaries between disciplines,
conjoining with media outside of established

methodologies and canons.

interesting new work is a product of crossing
boundaries between disciplines, conjoining with
media outside of established methodologies

and canons.

The BA (Hons) in Visual Arts programme at the
Academy of Visual Arts is a professional degree
that focuses on intensive practice-led work in
the visual arts supported by a programme in
General Education. It emphasises creativity,
versatility and intelligent articulation, thus
enabling its graduates to enter professional,
studio-based careers in such fields as studio
arts, design and/or craft after earning the
degree. Our BA students have the opportunity
to develop technical competencies, informed
aesthetic judgement and an understanding
of the context in which contemporary work is
created, rooted in the ever-shifting cultural

climate of creative production in the studio.

Studio teaching is conducted through a
combination of individual and group tutorials
and is founded on the belief that creative
practice is fundamentally a social phenomenon.
To be able to participate in such social
interaction, the Academy of Visual Arts believes
that creative work of high quality can only be
achieved by well-rounded, balanced artist-
personalities who are willing and able to live up
to the responsibilities and expectations of their
chosen profession. The staff of the Academy of
Visual Arts therefore puts great emphasis on
a holistic approach in its teaching, aiming to
nurture the personalities of students through
a wide range of experiences. In effect, the
Academy of Visual Arts provides academic
education at tertiary level that enables
its graduates to realise their professional
aspirations within the creative and cultural

sectors of Hong Kong and beyond.
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BA (Hons) in Visual Arts
REBHMXEL (RE)

PROGRAMME
STRUCTURE
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The BA (Hons) in Visual Arts
programme is offered in
two concentrations that are
differentiated as

> Studio & Media Arts

> Craft & Design

Studio & Media Arts

Concentration

A concentration in Studio & Media
Arts allows the student to focus
their endeavours in traditional
studio arts and/or contemporary
media arts, aiming to generate
meaning through aesthetic and/
or intellectual concepts — beyond
a merely functional approach.
It indicates the student’s ability
to professionally work in areas
related to the fine arts -e.g. as a
practising artist, to teach related
areas, or to take on administrative

positions in the area.

Craft & Design Concentration

Craft and design both have
the physical work result at the
centre of their disciplines. Be it a
hand-made artefact or a mass-
produced industry product,
the essence of the result is
in its physicality. Because of
this, concepts of functionality,
usability, sustainability, and
also consideration of production
processes, market demand and/
or general benefits play an
increasingly important role for
the visual artist. Completion
of this concentration indicates
the student’s ability to work as
professional designer or artisan, to
teach in this area, and/or to take
on administrative positions related

to the area.

In general, the BA (Hons) in Visual
Arts programme requires all its
students during their first year
at the Academy to attend four
Required Courses (1000 level) that
provide them with a comprehensive
introduction in the practice and
history of the visual arts. Students are
required to take another two theory
courses (2000 level) in their second
year, as well as choose a selection of
Elective Courses (2000 level) based
on their personal interests to expand
their practical knowledge and skills
base. In their third and fourth years,
students are expected to develop
more depth in three studio areas of
their choice by selecting one Studio
Course (3000 level) for which the
2000-level courses they have taken
before are prerequisite. Their studies
peak in Year 4, when students
demonstrate their achievement of
the University’s Graduate Attributes
in the Studio Honours Project (4000
level), which is supplemented by an
interdisciplinary practice course and
a professional practice course (both

4000 level) for added exit velocity.
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GENERAL EDUCATION
BRHB

General Education (GE) is a compulsory
academic programme for all students of
HKBU. The intention of GE is to provide
students with a foundation in a variety of
academic subjects beyond the limitations

of individual disciplines.
How does GE combine with the VA major?

As the term General Education implies,
the content of GE courses is intentionally
comprehensive, accommodating
students from all kinds of backgrounds
and providing them with common skills
and knowledge as well as academic
methodologies across broad concepts.
Accordingly, students take their GE
courses in the first half of their studies and
focus on their major in the second half.
For this reason, the proportion of Visual
Arts courses in the study plan for the BA
(Hons) in Visual Arts programme gradually
increases and ultimately replaces the GE

portion.

What academic opportunities does GE

offer?

GE is an opportunity to explore other areas
of academic life. We expect our students
to excel in their major, but in the spirit of
Whole Person Education we also encourage
them to have a substantial understanding
in other subject areas. GE offers plenty of
opportunities for self-enhancement, self-

cultivation, and creative stimulation.
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Major Required Courses

Major Required Courses

1005
1006
1305
1306
2305
2306
2337
4035
4036
4056

Major Elective Courses
University Core / 13 Units

33 Units

Visual Arts Practice |

Visual Arts Practice Il

Arts and Its Histories |

Arts and Its Histories Il

Art in the 20th Century |

Art in the 20th Century I

Visual Arts Work Experience
Interdisciplinary Practice for Visual Artists
Professional Practice for Visual Artists

Studio Honours Project

GE Requirement 18 Units

Level 1 Foundational Courses 9 units
Level 2 Interdisciplinary Thematic Courses 6 units
Level 3 GE Capstone 3 units

Major Required Courses

Major Elective Courses Major Required Courses

University Core Requirement

University English
University Chinese
Healthy Lifestyle

The Art of Persuasion

Free Electives

Major Elective Courses

13 Units

6 units
3 units
2 units

2 units

13 Units

Major Elective Courses

51 Units

(Choose from the following courses)

Studio & Media Arts (SMA) Concentration

2405
2406
2407
2596
2415

2416

2417

2425
2426
2427
2435
2436
2437
2445
2446
2447
2455
2456
2457
2465
2466
2467
2597
2605
2475

2476
2477
2485

Drawing: Mark Making and Collage

Drawing: On Location

Life Drawing

Observational Drawing

Painting: Materials and Techniques

Painting: Approaches to Observation

Chinese Calligraphy: Seal and Clerical Scripts

Chinese Calligraphy: Standard and Semi-cursive Scripts
Chinese Seal Engraving: Seals with Chinese Characters
Chinese Seal Engraving: Pictorial Seals and New Materials
Chinese Painting: Gongbi

Chinese Painting: Experimental Expession

Chinese Painting: Xieyi

Chinese Painting: Landscape

Analogue Photography

Digital Photography

Video Basics

Video Studio

Sound Basics

Video and Sound Editing

Media Arts: Multimedia Authoring

Media Arts: Physical Media

Digital Tools: Hypermedia Design

Digital Tools: Web Design with Content Management System (CMS)
Additive Sculpture: Clay and Plaster

Additive Sculpture: Bronze Casting

Subtractive Sculpture: Wood

Subtractive Sculpture: Stone

Cluster 1.1 Drawing & Painting

3377
4065
4066

Studio: Drawing & Painting
Further Studies in Studio & Media Arts (Drawing)
Further Studies in Studio & Media Arts (Painting)

Cluster1.2 Chinese Arts

3385
4067

Studio: Chinese Arts
Further Studies in Studio & Media Arts (Chinese Arts)

Cluster 1.3 Media Arts

3386
4075
4076

Studio: Media Arts
Further Studies in Studio & Media Arts (Media Arts)
Further Studies in Studio & Media Arts (Lens-based Media)

Cluster 1.4 Sculpture

3387
3435
4077
4085
4086

Studio: Sculpture

Studio: Spatial Practice

Further Studies in Studio & Media Arts (Sculpture)

Further Studies in Studio & Media Arts (Performance Studies)
Further Studies in Studio & Media Arts (Installation Art)

Visual Arts Studies

4115

Special Topics in Visual Arts Studies

Craft & Design (CD) Concentration

2486 Woodworking

2487 Metalworking

2495 Digital Tools: Graphics Software
2496 Digital Tools: Desktop Publishing
2497 Basic lllustration

2505 Experimental lllustration

2506 Typography

2507 Type Design

2515 Graphic Design

2516 Editorial Design

2517 Screen Printing Basics

2525 Advanced Screen Printing

2526 Relief Printing

2527 Intaglio Printing: Etching

2535 Glass Blowing: Vessels

2536 Glass Blowing: Basics

2537 Glass Kiln-Forming

2545 Glass Casting

2546 Ceramics: Hand-building Techniques
2547 Ceramics: Alternative echniques
2555 Ceramics: Wheel-throwing Techniques
2556 Ceramics: Surface Treatments
2557 Small Metal Jewellery: Cold

2565 Small Metal Jewellery: Hot

2566 Wearables: Pattern Making

2567 Wearables: Dyeing and Decorating
2575 Digital Tools: 3D-Software

2576 Digital Tools: Prototyping

2577 HK Crafts: Traditional Techniques
2585 HK Crafts: Space-saving Objects
2586 Space and Site

2587 Space and Display

Cluster 2.1 Graphic Arts

3395 Studio: Graphic Arts
4087 Further Studies in Craft & Design (Graphic Arts)
4095 Further Studies in Craft & Design (Printmaking)

Cluster 2.2 Glass & Ceramics

3396 Studio: Glass

3427 Studio: Ceramics

4107 Further Studies in Craft & Design (Glass)
4096 Further Studies in Craft & Design (Ceramics)

Cluster 2.3 Object Design

3397 Studio: Object Design
4097 Further Studies in Craft & Design (Wearables)
4105 Further Studies in Craft & Design (Object Design)

Cluster 2.4 Experience Design

3405 Studio: Experience Design
4106 Further Studies in Craft & Design (Experience Design)
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BA (Hons) in Visual Arts
REBMWMXE2E (RE)

UNDERGRADUATE
PROGRAMME ADMISSION

ADMISSION
ABHREF

The Academy of Visual Arts welcomes students from
any educational background into our BA (Hons) in
Visual Arts programme, including mainland, overseas

and mature students alike.

Students educated in Hong Kong applying for
admission to the BA (Hons) in Visual Arts programme
on the strength of the Hong Kong Diploma of
Secondary Education (HKDSE) should apply through
the Joint University Programmes Admission System
(JUPAS). References of admissions scores of previous
JUPAS entrants can be found on the webpage of the

University’s Academic Registry.

Students from the Chinese mainland sitting for the
current year of the Joint Entrance Examination (JEE)
fall into a specific admission scheme for the University
and should refer to the University’s Academic Registry

for details.

Local and overseas students seeking admission on
the strength of other qualifications, e.g. IB or GCE,
including mainland students other than the above-
mentioned, should apply for direct admission to the
University (generally known as non-JUPAS). Final-
year students/holders of sub-degrees including
higher diploma or associate degree, degree holders
and transfer students may apply for admission to an

advanced year of the programme, e.g. Year 2 or Year 3.

Applicants need to satisfy both the University’s
General University Admission Requirements as well as

the Programme Admission Requirements.
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GENERAL UNIVERSITY
ADMISSION REQUIREMENTS

AEBEFAREX

In general, applicants must possess qualifications
equivalent to secondary school completion deemed

appropriate for university admission.
For JUPAS applicants, this is interpreted as:

i) Level 3 or above in both Chinese Language and English
Language; and
ii) Level 2 or above in Mathematics, Liberal Studies; and

lii) Level 3 or above in two elective subjects.

For non-JUPAS applicants, this refers to any acceptable
alternative qualification such as an Associate Degree
or Higher Diploma/Diploma from a higher education
institution recognised by the University, an International
Baccalaureate Diploma, SAT, or GCE Advanced Level (AL)/
International Advanced Level (IAL). Non-JUPAS applicants

will be considered on an individual basis.

For details of the General University Admission
Requirements, please refer to the University website:

http://admissions.hkbu.edu.hk.
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PROGRAMME
ADMISSION REQUIREMENTS

miEABEXK

AVA does not define specific academic requirements for
admission to the BA (Hons) in Visual Arts programme.
However, the study of and subsequently a professional
career in the visual arts requires not only good academic
skills but also a certain degree of talent, including,
for example, a good visual sense, good brain-hand
coordination, spatial awareness, and especially a
rich imagination, intellectual flexibility and personal
dedication. It is the purpose of the programme’s Admission

Exercise to determine these skills.
Admission Exercise

To assess their creative talent, we require all applicants to
participate in an exercise designed to provide them with
opportunities to showcase their potential for working in

the visual arts.
The Admission Exercise comprises three parts:

> A portfolio review;
> A practical exercise;

> An interview.

All parts of the Admission Exercise are evaluated for the

following criteria:

> Creativity and breadth of ideas (“Creativity”);

> Capability to develop and realise complex creative
solutions (“Problem Solving”);

> Ability to present personal artistic ideas
(“Communication”); and

> Personal dedication and commitment to the subject area

(“Attitude”).

Composition of Admission Score

The total admission score is composed of

> 50% programme admission score through the admission
exercise mentioned above, and

> 50% academic score. For JUPAS applicants, the academic
score is the total score of the best five DSE subject scores,

including English.

Admission Scholarship

a) For local students through the JUPAS scheme*

Admitted HKDSE candidates (2020/21 entry) who meet the
following criteria will be awarded:

> Full four-year scholarship ($168,400) for those with 28 or
above total scores in the best five subjects; or

> $30,000 scholarship for those with 26-27 total scores in
the best five subjects; or

> $2,000 and $1,000 for each 5** and 5* subject score

respectively for the best five subjects.

b) For Senior Year Entrants

The Academy will select and award $10,000 to outstanding

senior year entrants.

c) For mainland/overseas students

The Academy will select and award a lump sum of $10,000-
40,000 to outstanding mainland and overseas students

admitted to AVA.

*Remarks

a) Subject score equivalence: 5**=7, 5%=6, 5=5, 4=4, 3=3, 2=2, 1=1.

b) Best five subjects must include English Language.

c) Awardees will only be awarded under one of the three criteria -
whichever gives the highest award amount.

d) Counting total scores in maximum of two combined HKDSE sittings.
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OTHER INFORMATION
ABOUT AVA

Hith&H

Exchanges at AVA

AVA currently offers international exchange
programmes with sister institutions in Australia,
Germany, Iceland, Italy, South Koera, Japan,
Sweden, Switzerland, the UK and the USA.
AVA students can also benefit from HKBU's
extensive network connections in Asia, North

America, Australasia and Europe.

Work Experience

We require all students of the BA (Hons) in
Visual Arts programme to undertake a self-
organised non-credit-bearing work experience
(internship, work placement, or similar) during
their time of study. The work experience links
classroom theory to professional practice and
provides the student with learning experiences
beyond the academic programme. Such
experiences are invaluable for the students’
professional and personal development, giving
them the opportunity to experience the wider

arenas of the creative and cultural sectors.

Career Prospects

According to the graduate survey of 2018,
conducted six months after graduation, of
87 graduates 64% had secured full-time
equivalent jobs, 15% were working part-time
and 13% were self-employed, while 5% pursued
further studies. Among the graduates with
full-time jobs, 56% entered the commerce/
industry sector, followed by education (36%),
and community/social services (7%). More than
36% of the graduates were engaged in art and
design as part of their job duties. The average
monthly starting salary for graduates was
around HK$14,477.

Associate of Arts (Visual Arts)

The Associate of Arts (Visual Arts) programme
is jointly offered by the Academy of Visual Arts
and the College of International Education
(CIE) as an entry-level sub-degree to prepare
students for further studies in the visual arts,
such as the BA (Hons) in Visual Arts offered by
AVA. It provides students with basic education
in various visual arts, emphasising relevant
skills and knowledge acquisition, and generally
encourages individual academic and personal

development.

The Associate Degree programme normally
requires two years of study. After completion of
the AD programme, graduates are most likely
to apply for admission into full undergraduate
degree programmes in areas like visual arts,
fine arts, design, creative media, and/or art
education as offered by HKBU and/or other
universities and institutions; alternatively, they
may choose to pursue creative careers in visual

arts-related fields.
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Master of Arts in Visual Arts

REBEEZWMXBHELTRE

PROGRAMME
STRUCTURE

= 2 AW

The Master of Arts in Visual Arts (MA
in Visual Arts) is a practice-based
taught post-graduate programme with
international impact and cross-cultural
scope in terms of student origins, staffing
and course content as well as curricular
and extra-curricular collaborations with
other international institutions. Students
can choose from the two concentrations
Studio & Media Arts and Craft & Design,
which cover a wide range of creative
practices from fine arts to applied arts
and from individual expressions to socio-
cultural applications, to fulfil the needs of

local and international creative talents.

The programme aims to nurture creative
talents with contemporary research
methodologies and in-depth professional
knowledge and skills, as well as cross-
cultural and interdisciplinary awareness in

diverse visual arts practices:

> to locate students’ creative and
academic practices in global and local

socio-cultural contexts;

> to enable students to develop their
own creative profiles according to their
research interests in a specific visual arts
discipline (their declared concentration);

and

> to meet the growing demand for
professional practitioners in the cultural
and creative sectors in Hong Kong and

beyond.

The programme is offered in two

concentrations:

Studio & Media Arts

Studio & Media Arts cover a wide range
of art forms and artistic practices from
traditional to contemporary, tactile to
virtual. The connection between media
and the content of artistic practice as well
as its relations with social and cultural
contexts is the fundamental question
that students need to explore in the
programme. The well-equipped studio
facilities in AVA enable students to advance
their artistic practice at a professional
level through self-initiated investigation
in various studio and media disciplines,
including but not limited to painting,
photography, sculpture, Chinese painting
and calligraphy, video, multimedia
and sound art. The Studio & Media Arts
concentration provides an interactive and
integrative environment for individual
student artists to critically review and
extend their own artistic practice with
comprehensive theoretical knowledge and

consistent studio exploration.

Craft & Design

Craft & Design both have the physical
work-result at the centre of their
disciplines. Be it a hand-made artefact or
a mass-produced industrial product, the
essence of the result is in its physicality
and objecthood. Parallel to the current
development of material culture studies,
concepts of functionality and usability,
as well as the interpretation of material
processes and how objects shape our
cultural life, play an increasingly important
role to artisans and designers. AVA

provides both traditional studio facilities

and contemporary prototyping equipment
to enable students to advance their
creative practice at a professional level
through self-initiated projects in various
craft and design disciplines such as glass
art, ceramics, studio jewellery, graphic
books, product design and environmental
design. The Craft & Design concentration
provides unique theoretical and practical
setups to facilitate student artisans and
designers to critically engage in creative
investigation through an intimate studio
environment and/or strong connection

with industry partners.

Exchange Programme

The MA in Visual Arts programme offers
an exchange programme and double
degree scheme with the Zurich University
of the Arts (ZHdK). The Transcultural
Collaboration is a semester-long exchange
where students in the first semester will
study in Hong Kong, Zurich and one other
city together with a group of international
postgraduate students from different
institutions. The Zurich—-Hong Kong Double
Degree Scheme in ‘Transdisciplinary
Creative Practice’ offers students the
opportunity to continue their studies in
Zurich after successful completion of
their studies at AVA. After one more year
at ZHdK, students may then receive the
second degree —the MA in Transdisciplinary
Studies. Interested students need to apply
and complete a competitive selection

process to enrol in these programmes.
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PROGRAMME
ADMISSION REQUIREMENTS

®EASREX

Admission Requirements

Applicants should possess a bachelor’s degree
from a recognised university or comparable

institution, or an equivalent qualification.

Applicants are expected to be able to
communicate in English at an advanced
level, meeting one or more of the following

qualifications:

> A bachelor’s degree or equivalent qualification
earned from an English-medium institution; or
> A band score of 6.5 or above in IELTS
(Academic); or

> TOEFL scores of 550 (paper-based), 79
(internet-based); or

> CET-6 (College English Testband 6) score of
450.

Applicants should have relevant experience in

respective studio practice.

Applicants are required to submit a portfolio
and a study proposal for the SMA/CD Studio
Project, as well as to declare their intended
concentration (Studio & Media Arts or Craft &

Design) during application.

An individual onsite or Skype/telephone
interview may be arranged for applicants to
assess their background knowledge, experience
and commitment, as well as their suitability for

the programme.
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The Centre for Research and Development in
Visual Arts was established by the Academy of
Visual Arts (AVA), Hong Kong Baptist University,
in 2013 to enhance visual arts development
in Hong Kong and neighbouring regions. The
Centre is housed in the former Royal Air Force
Officers’ Mess —a Grade | listed historic building
located on a serene hilltop overlooking the old

Kai Tak Field.

The Centre has been offering a vibrant
programme of artists-in-residence, exhibitions,
workshops, artist talks, guided tours and
screenings, as well as a variety of publications

and online resources.

Research is critical to the Academy of Visual
Arts’ distinctiveness, success and sustainability
and is central to the quality of teaching and
learning. At AVA, research may take the form of
creative, studio-based practice that addressees
specific research questions or may result in
more traditional text-based research outcomes.
Research at AVA is organised through three
interweaving strands of practice-based and
theoretical inquiry in the following thematic

groupings:

1. ‘Public Art and Socially Engaged Practice’

is a primary research area with a focus on social
context and the dissemination of practice-
based research in a wide range of formats,
spatial types and locations to develop new

approaches and increase reach and impact.

2.’Media Art and New Technologies’

focuses on new and emergent forms of creative
media practice utilising lens-based media,
computer software, augmented and virtual
reality, artificial intelligence and robotics

technologies.

3.'Visual Arts Studies’

provides a platform for the development of
research in the fields of Asian ceramics, glass
art, ink art and calligraphy and particularly
their interpretation in contemporary and
transnational theoretical contexts. These
three research strands enable the Academy to
interrogate key issues within a range of art and

design practices.

In 2017, HKBU established a new research
cluster, Creative Media and Practice Research
Cluster (CMP), to focus on interdisciplinary
research across Visual Arts, Film, Music and
Creative Writing. CMP will foster increased
interdisciplinary engagement in practice and
research and enhance the dynamic creative
community at HKBU. The University’s Talent
100 initiative includes the recruitment of
over 30 FTE researchers into the CMP cluster.
AVA has already, and will continue, to make
new academic appointments emphasising
research capability as appropriate. CMP
demonstrates the University’s commitment
to creative practice in its many forms and will
further strengthen the Academy’s regional and
international position in visual arts research

and practice.

AVA pursues a broad and diverse research
agenda with special focus on public art, socially
engaged art, art and technology and the
analysis of objects in a transnational context.
The impact of these focal areas transcends the
academic community and brings engagement
with the visual arts and underlying concepts to

local, regional and international audiences.

Significant impact is particularly evident with
public art projects that take the experience
of visual art beyond museum and gallery
walls. Examples include a series of large-scale
calligraphy performances by Dr. Lau Chak
Kwong at the invitation of the Hong Kong
Museum of Art in 2016, which included public
outreach and participation through social
media platforms. Mr. Ng Siu King Kingsley
has established himself as a leading artist
in performative, site-specific works of art
including Twenty Five Minutes Older, which
was installed on two Hong Kong trams and
subsequently presented in Milan Design Week
2017 and Art Basel Hong Kong 2017. This work
garnered international attention from such
publications as The New York Times, Art in
America and ArtAsiaPacific. After the Deluge,
also by Ng, was installed in 2018, and was
extraordinarily popular and impactful in Hong
Kong. The work was sited in the Tai Hang Tung
Stormwater Storage Tank, which is normally
off limits to visitors. Over 10,000 people visited
the art installation, many of whom were new

audience members for contemporary art.

Prof. Leung Mee Ping has developed a number
of successful public art projects including
the PlayDepot initiatives, which foster play
as educational experience, informal creative
engagement and as a means of community
building. Leung’s PlayDepot projects include
experiential, public art/play activities held at
the Bangmod Canal community in Bangkok,
Thailand in December 2018 and the two-month
creative play activities held at the Cattle
Depot at To Kwa Wan, Hong Kong in 2018.
These public art projects are examples of many
such initiatives by faculty at AVA that engage
expanded audiences and often address issues

of social importance.

Numerous AVA faculty members have received
special recognition for their outstanding work,
including: Ms. WAN Lai Kuen Annie - Hong
Kong Arts Development Council (HKADC)
Artist of the Year 2019; Mr. Lee Wing Ki Kalen
- WMA Masters Award 2016-17; Dr. Chung
Wai Ching Bryan - HKADC Artist of the Year
(Media Arts) 2016 and Grand Prize Award,
Art Division at the 19th Japan Media Arts
Festival 2015; Mr. Ng Siu King Kingsley - HKADC
Best Artist Award (Media Arts) 2014, and
Prof. Leung Mee Ping - HKADC Artist of the
Year 2015.

Faculty research has also been generously
supported by the UGC/RGC, Asia Cultural
Council, Hong Kong Arts Development Council,
Home Affairs Bureau and Home Affairs
Department, Pure Art Foundation, Hong Kong
Jockey Club and the Robert H.N. Ho Foundation.

Faculty members have participated in
numerous prestigious international biennales,
art festivals and exhibitions including the first
Bangkok Art Biennale 2018; 5th Guangzhou
Art Triennial; Art Taipei; Triennale Di Milano;
KochiMuziris Biennale, India; Asia Triennial
Manchester; 11th Gwangju Biennale, South
Korea; 19th Japan Media Arts Festival and Hong
Kong Contemporary Film Festival. International
solo exhibitions were held at Asia Art Centre
in Beijing and Taipei; Gallery of Civic and
Municipal Affairs Bureau, Macau; Sala Brazil,
Embassy of Brazil, London; Songshan Cultural
and Creative Park, Taipei, and international
group exhibitions at Art Taipei; Art Basel Hong
Kong; Langen Foundation, Germany and

Yada Gallery, Japan.
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RESEARCH
POSTGRADUATE DEGREE

B EAXHEERE

Our research postgraduate programme
is based on identifying, understanding
and developing creative practice as a
specialised field of knowledge production.
It is particularly focused on practice-led
research strategies and methodologies
in the visual arts with the intention
of supporting the development of the
individual creative arts practitioners’
works and research. The programme is
studio-based, enabling the production
of new bodies of work within a structure
of tutorials, seminars, and lectures that
requires research candidates to evaluate
and reflect on a range of conceptual,
philosophical, material and theoretical
frameworks, and demonstrate their
understanding of contemporary critical

thinking and visual art practice.

Current areas of research expertise include
but are not limited to: Body Aesthetics
and Performance Art, Chinese Arts
(practical and theoretical), Contemporary
and Modern Art, Design, Hong Kong Art
and Culture, Interactive Media, Time-
based Media, Material Culture, Museum
and Curatorial Studies, Public Art and

Community, and Visual Culture Studies.

DOCTOR OF
PHILOSOPHY (PhD)

(Four-year full-time, starting in 2019/20)

The degree of PhD is obtained by research.
A PhD thesis must contain a substantial
original contribution to knowledge or
understanding, and it is a piece of work
that requires a capable, well-qualified and
diligent student. The degree is awarded to

students who have demonstrated:

> the creation and interpretation of new
knowledge, through original research or
other advanced scholarship, of a quality to
satisfy peer review, extend the forefront of

the discipline, and merit publication;

>a systematic acquisition and
understanding of a substantial body of
knowledge which is at the forefront of an
academic discipline or area of professional

practice;

> the general ability to conceptualise,
design and implement a project for the
generation of new knowledge, applications
or understanding at the forefront of the
discipline, and to adjust the project design

in the light of unforeseen problems;

> a detailed understanding of applicable
techniques for research and advanced

academic enquiry.

Typically, holders of the qualification will
be able to:

> make informed judgements on complex
issues in specialist fields, often in the
absence of complete data, and be able to
communicate their ideas and conclusions
effectively to specialist and non-specialist

audiences;

> continue to undertake pure and/or
applied research and development at an
advanced level, contributing substantially
to the development of new techniques,

ideas or approaches;

> demonstrate the qualities and
transferable skills necessary for
employment requiring the exercise
of personal responsibility and largely
autonomous initiative in complex and
unpredictable situations, in professional or

equivalent environments.
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MASTER OF
PHILOSOPHY (MPhil)

(Two-year full-time, theory-based or practice-
led)

The MPhil is a degree obtained by research.
An MPhil thesis must display a good
general knowledge of the field of study; a
comprehensive knowledge of some part or
aspect of the field of study; and a recognisable
original contribution to knowledge or
understanding. The degree is awarded to

students who have demonstrated:

> a systematic understanding of knowledge,
and a critical awareness of current problems
and/or new insights, much of which is at, or
informed by, the forefront of their academic
discipline, field of study, or area of professional

practice;

> a comprehensive understanding of techniques
available to their own research or advanced

scholarship;

> originality in the application of knowledge,
together with a practical understanding of how
established techniques of research and enquiry
are used to create and interpret knowledge in

the discipline;

Typically, the student should possess a

conceptual understanding that enables them:

> to evaluate critically current research and

advanced scholarship in the discipline; and

> to evaluate methodologies and

develop critiques of them and, where

Typically, holders of the qualification will be

able to:

> deal with complex issues both systematically
and creatively, make sound judgements in the
absence of complete data, and communicate
their conclusions clearly to specialist and non-

specialist audiences;

> demonstrate self-direction and originality
in tackling and solving problems, and act
autonomously in planning and implementing

tasks at a professional or equivalent level;

> continue to advance their knowledge and
understanding, and to develop new skills to a

high level;

> demonstrate the qualities and transferable
skills necessary for employment requiring the
exercise of initiative and personal responsibility,
decision-making in complex and unpredictable
situations, and the independent learning
ability required for continuing professional

development.
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Australia
Germany
Iceland
Italy
Japan

South Koera

23 Students ¢

Total Number 27

\ |/

urrently on exchange

Sweden
Switzerland
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GEEEE——— cGEEEEEE———
4% Others
- [ ]
CityU
Y 56% PhD/DFA 18% MFA 22% MA/MVA/MPhill
100 —
: ] —
82.4% 17.6% 80.6% 19.4% 47.1% 49.4% 3.5%
Female Male Admitted Admitted AD holders  HD holders  Others

408 BA students

21 MA students

90 Associate Degree students
3 MPhil student

6 PhD students

1042 BA graduates
303 MVA/MA graduates
317 Associate Degree graduates

4 RPG graduates

1:15.11

*Data as of 1 Sep 2019
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Crafts and Design

Courses

30 for theory courses

17 tor practical courses

Qualifications

Studio and Media Arts Visual Arts Studies Interdisciplinary Courses

Courses Courses

Two on-campus exhibition galleries

Financial support & curatorial advice

40-45 exhibitions

30-35 art seminars/demos
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